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YICAATHbI 3YWH MY3ENH XAHC

NEQEPUAH LLYTNYYNTA
Teye Aopuenn

THE HANS LEDER COLLECTION IN
THE MUSEUM OF ETHNOGRAPHY

Adrienn Gecse

anc Jlenep 1843 oHp TyxaiH yen AscTpu-
XYHrapLIH 93DHT YJICBIH XOCaT OaiicaH, 0100-

ruiin byrn Haiipamaax Yex Yacein Onasa
XOTOI MIHIDKI3. HamTpaac Hb xapaxalm TIpa3dp
LIABBK CYIJIAJIBIT UX35X3H COHUPXOK aMbJIpaiblHXaa
TaNBIr IIUEKIDX YXaaHbl YT candapT 30pHyIDKI3.
Xanc Jlemep raiixanaraii uynmyymard OalicaH
Oeree yrcaaras cyiai, MOHTOI OpHBII COHUPXOX
XYPTAI33 MIaBBX CyAIajibl Xamar Laraa 30pHyJIK
6aiiB. 1905 oH rax37 TOJINYy OypXaHbl IIAIIHBI 3aH
YHIMAH 971 Xopomiaa OYXuil Iyryyarartai 00IKa).
1892 onx anx MoHTroOI pyy asiaajq TYYHIIC XOWII
rypBaH 4 yhaa O4MxI00 cam0baa, caHaadiara, acap
X XY4dH dYapMaiiaraap yrcaaTHBl O3 OJIIUHH
3yinc nyryymkad. UXsHX Hb XYMYYCHIH XyBUAH
DIRIDK XIPATINK OalicaH 3YHIIC M3ATMHT TOMIIIIIX
Hb 3y#Tol. THaraop 51 enruiiH 3yHICHHr ainaac,
cyBapra, Taxuiraraii ra3paac aBus3. OHee OWIHWH
yen IyTIyyiarblH 3H3 apra €c CypraxyyHbl XyBbI
Gaiik OOJIOMTYH MAIT caHarnax aBd LyTlyyJdardabiH
HY199p OO0 TYYHHI Ty yAraH OHIIOK YHD [[3HD
HOMXK, Maraaryd >KHHX3H? 3X OONOXBII Xapyyjiax
oM. 4500 rapyii 9m enruitH 3YHATOH TyyHUH
OyToyyara Oyxoiamdd — JaBTarjamryd, — Xocryid
nymiyyira 6oysox Hb Mapraanryid. 1930-aam osbr
CYYJHMH XOOX3H JKWIJ X3AH apBaH MSHTaH XYH
anargax, jgaM Hapbil Laa3abK, OypXaHbl INALIHBI
CyM XWUIyyId, HOM CYIpYyyH, 3 OJNTWHH 3YHIC,
IIYTI9HUUAT YCTTacaH X3JIMIIAYYJISAT X3I9H apBaH
JKUJT YPIOJDKUIICOH THATUUT MapTax O0n0XTyH. XaHe
Jlenep >Ar39p 37 eICUHH 3YHIICUNIT IyTITyyJCHaapaa
©HO6 Yryi 6oscoH Oarx 600X 3YHICHMAT XaMraamK
YAOPK YazcaH oM. Jlenepuiin myryynra OypxaHsl
HIAIHEl CYCOTTHYYA amblpajjaa, enep TyTamaaa
XAUIAT 3aH YWINHH Tagaap HApUMH TOJOPXOH Md-
I99790 erceep upcoH Ommd. Topasp 1882-1905
OHBI XOOPOH IyTITyyNraa Xuiican 6eroeen EBporbx
X37 XOIPH yrcaaTHbl 3yHH Mysein: Benuiin Benr
mysedt, [ryrrapteid JIMHZEHMIAH  HIPIMXKUT
My3eit, XoWmon0opr XOTEIH YIcaaTHBI 3YHH My3el,
Jlefimur XOoTBIH YrcaarHbl 3yWH My3elf, ['anOypr
XOTBIH VYrcaaTHbl 3yWH My3e#, bBynanmemTniin
VrcaatHel 3yiH My3ei, IIparuiiH YrcaaTHbl 3yHH
My3€H] TYYHHH IyTITyyarblH 511 3YW/IC Xaaranariax
Oaiimar.

TREASURES OF MONGOLIAN CULTURAL AND HISTORICAL HERITAGE IN HUNGARY §.

ans Leder was born in 1843 in Javornik, then

part of the Austro-Hungarian Monarchy,

today Opava in the Czech Republic.
According to his contemporaries, his greatest passion
was entomology, and he dedicated the first part of
his life to this science. He was a significant collector
and participated in entomological activities, up until
his attention turned to ethnography and Mongolia.
By 1905, he became a renowned collector of
mainly Buddhist ritual artefacts. He first travelled to
Mongolia in 1892, followed by three more trips to
the country, all focused on collecting ethnographic
items in ways that required resilience, creativity and
outstanding dedication. It is important to note that
most of the objects came from people’s personal
use. It means that they belonged to the altars of
yurts, or they had been taken from stupas and other
sacred places. In our days this method of collection
may seem morally unacceptable for some, but in
the eyes of the collector, this added unique value,
perhaps some kind of authenticity to his findings.
Indisputably, with over 4,500 items, the size of his
collection as a whole is exceptional. We must not
forget that in the late 1930s, within a very brief
period, tens of thousands of people were killed,
lamas executed, Buddhist monasteries, manuscripts,
artefacts and relics destroyed, and the repression
continued for decades. With his work, he managed
to preserve objects that otherwise would have been
lost by now. The Leder collection gives a deep insight
into the lives and daily rituals of Buddhist devotees,
showing us a slice of Buddhist traditions that had
been eliminated by the purges for decades to come.
He accumulated the items between 1882 and 1905,
which are scattered now over several ethnographic
museums in Europe: Weltmuseum Wien, Linden-
Museum Stuttgart, Vélkerkundemuseum der J. & E.
von Portheim Stiftung Heidelberg, Grassimuseum
fiir Volkerkunde zu Leipzig, Volkerkundenmuseum
Hamburg, Néprajzi Muzeum Budapest and Naprstek
Museum Prague.

Until today, the Leder collections have been
described in the greatest of detail by the publication
entitled The Mongolian Collections: Retracting
Hans Leder, edited by Maria-Katharina Lang and

Oneenpuiir xypran JlenepuiiH IymIyynrslH Ta-
naap Mapua-Karapuna Jlanr, lltedan Bayep Hapsin
SMXITIICIH Monzonvin yyanyynayyo. Xanc Jledepuiin
yyenyynea OYTI2I1 XaMTHHH JINrOp3HIYH Taiin-
Gaprnacan 6ui. DHAXYY LyIIyyNnrblH TyXail TaHMII-
Lyyaraniaa Ouz TYYXoH Gapumt, Gycan Mamasmai
Tynraapnas. bun Bynanemr xorein Yrcaatusl syitn
Myzelim Xajranargax OyH LyIIyyirsiH Tyxa# wiyy
HapUHH I3JT3PIHTYH M3 6T6X ON00THilH Tec-
7166 ynaM eprexyyJIsxssp aXuuiax 6Gaiina. Manait
My3e#t aux 1904 onn, napaa He 1905 onz x0&p ynaa
Lyrnyynaryuaac i 3yWic Xyaaanad aBcaH Oaiinar,
Myzeiin Oyprramsac xapaxan Xauc Jlemepwuiin
HOPT3#H x0mbooToi 600 opumm 371 3yiiic Gaiiraaraac
Tal  OpYMBIT MOHIOJOOC aBYMpcad OaifHa.
Tyxaiinan 5H3 Lynyyaran xamaapax 3yHucHiir
IIMH33p JaHcnaaryi 6onosy Mysein napaax syiinc
Gadinruiir 1963 OHJI 3AT33p MaTepuanbir Cyaamk
Galican Jlymup WHCHBIH TAIMISIIIDSC MIODK
GomHo. Yyna: 207 nau, xoép 6apuman, 32 masap
CyBapra, HA3I' XYpaJl CyBapra, LaMmblH 22 MOIOH
Aype, 50 rapyi xKIKHT Xypan 6apuMar, Xam X3noH
Gap, naacan LIyyman, DOpBOH Xypi, IIATpPeIH 89
MOJI, TYpBaH OYMp, H3I' TUT3M, XOEp raBlaH asra,
HKHKHT X9MXKIITOH 219 sypar Gyioy 3aran sypar,
OJIOH LIYT33H 3ypar, MOJIOH 6apbIH 3ypar GONOH sH3
Oypuiin 3ypryyn 6aiina. (Lang—Bauer 2013:9-24).
Xanc Jlemepuitn 9H® raiixamiuurrait eseec 6un
WIYT33H 3ypar, 3ypar, Ual, LaMblH 1yp, LIaTphIH
Moz, 6apuman, ryy, 6ycas myT33H HUHT 60 3yinuiir
TaHUIILYYJax oM.

YHTAP JAXb MOHIOJiblH ©B COESbIH OYPCTANYY S

Stefan Bauer. In regard to the historical facts and
other data that we share in present introduction of
the collection, we rely on this publication. This is
the work we aim to further expand in this current
project by giving even more detail about the
collection housed in the Museum of Ethnography in
Budapest. The Museum purchased items twice from
the collector, first in 1904, then in 1905. According to
the Museum register, there are nearly 600 items that
we can link to the name of Hans Leder, and around
half of these are from Mongolia. We do not have
an up-to-date inventory of the objects that belong
to this particular collection, but we do know from
the notes of Lumir Jisl, who studied the material
in 1963, that the museum then held 207 zshatshas,

two grand reliefs, 32 clay and one bronze stupas,

22 wooden figures of Tsam dancers, more than 50

small bronze sculptures, several printing plates and

papier-méché figures, four prayer wheels, 89 chess

figures, three vajra, one “titim” crown, two skull

cups, 219 miniature paintings or zsaklis and many

thangkas, woodprints and various paintings (Lang—

Bauer 2013:9-24). From this remarkable legacy

of Hans Leder, we will introduce hanging scrolls,

ritual cards, votive plaques, Tsam and chess figures,

statues, amulet boxes and other relics, altogether 60

objects.




VIII Born JKap3anmxam6a Xyrart

®oro 3ypar, ypaH 3ypar X0CoicoH 3ypar 601 XVII syyHn
[anyrearuits yperaisir Xanx MOHTONI J3IrapyyIdxan
TOJ YYP3T TYWIDTIOCOH aifapTail XyBuiaraan ©Ouumep
raroou 3anabasap (1635-1723)-sm xoiin ayp VIII Borx
JKapsynnamba ArpaaHilyBCaHYOMKUHIMIAH3AHBAHTYT
(1869-1924) xyrartsi xeper oM. VIII Borg XKap3yH-
namba XyTarT TeBe1 XyH Oaiican Gereen 1911 omooc
1921 ompir xypran Tycraap TOrrHocon MOHION yICIH
LIANIMH TOPUUT XOCIOH Oapury xaaH, born xaan XaMasH
OPTOMKIIONIKDD. DHD 3ypar THAr3ZP OHOOC OMHOX IOM.
Born xaam comTmiinzs 3aBuican Gaiima. Tapasp MOH-
TOJ 1921, MOHIOJI MasIMiH Manrail emcus’. Bapyyn
MyTapTaa JITHXya U3LTUHH Uil 6apbik, 3YYH MyTpaa 3aj-
Ompax M3T 3aHTax33. Jlamap, Leru, HOMBIH XYpI, ep-
reJIMIH 3YHIT2H raBiiaH asira 39par 3aH YHIMHH Xaparcan
©MHO Hb OaifHa. 39C3H 93D rarHa) TOrTOOCOH OaifHa.

Hoap: Haiimoyeaap Bo2o JKassyndamba xymazm; MOH.
Naimduyar boyda gegen, Jibjundamba qutuytu; Te.
Ngag dbang blo bzang chos kyi nyi ma bstan "dzin
dbang phyug, Khal kha rje bisun dam pa sku phreng
brgyad pa

Iar ye: XX 3yyHbI 9X9H

Epenxuii mmmk: 11.5%8 oM, 3aran sypar, ¢poto 3ypar;
TyyJIb, aac, 3ypcaH, faaByyH a99p Oyncan
Baiipiman: Yrcaarus! 3yiin Myseit, Xanc Jlenepuiin
uyrmyynra (bymanerr)

bypTraamiin nyraap: 59734

Hyrayyaran mpesn: 1905 ousr 12 gyraap capsia 5
Memn y33x: collection.neprajz.hu; moncol.net

Ne 59734

Portrait of the Eighth Bogd Jebciimdamba Xutagt

This collage of photography and painting shows the Eighth
Bogd Jebciindamba xutagt, Agwaanluwsancoijinyamdanjan-
wanciig (1869—1924), a reincarnation of Ondér Gegeen Jana-
bajar (1635-1723), the eminent monk who had a major role in
spreading the Geluk teaching in the area of the Khalkha Mon-
gols in the 17™ century. His reincarnation, the Eighth Bogd
Jebciindamba xutagt was with Tibetan origin and became the
theocratic king of the sovereign Mongolia from 1911 to1921
bearing the title “Bogd xaan” (‘holy king”). This image is ear-
lier and shows him sitting in a meditative posture on cusions
and a lion throne. He wears a Mongolian shirt and a kind of
Mongolian hat. He shows the gesture of bestowing fearless-
ness and holds the stem of a lotus flower with his right hand.
His left hand displays the gesture of meditation. Ritual objects
are placed in front of him including a damaru drum, a butter
lamp, the wheel of Dharma, and a skull-cup with inner offer-
ings. The image is soldered to a piece of brass.

Name: Khal. Naimdugaar Bogd Jawjandamba xutagt,
Mong. Naimduyar boyda gegen, Jibjundamba qutuytu; Tib.
Ngag dbang blo bzang chos kyi nyi ma bstan ’dzin dbang
phyug, Khal kha rje btsun dam pa sku phreng brgyad pa

Period: beginning of the 20% century

Physical features: 11.5%8 cm, #sakli, photograph; brass,
paper, painted, pigment on cotton

Location: Museum of Ethnography, Hans Leder Collection
(Budapest)

Inventory number: 59734
Acquisition: collected on 5 December 1905
See also: collection.neprajz.hu; moncol.net
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BAPUMAI, I'YY

Teue Aopusnn

STATUES AND AMULET (CHARM)
BOXES

Adrienn Gecse

BAPUMAIJ1

bapumMan mamHel YA aKUIIaraad Tod YYPArTai
Tyn MOHIOnA HX33X3H aHXaappar. bapuman 6o
OypXaHbI MIAIIHEL YIaMKJIAI, 3T ap/IbIH 6J16p TYT-
MBIH HIAITHBI YA TO/utoxX yypartai. LyrasHwuit
rasap, CyM Xuia, Iap ep xaaHa 9 3aiicaH Oaiinaa
Malll MX23p XYHIUI3H, apuuiDK Xamraangar. Xypai,
4ylIyy, MOJ, 1IaBap, lfaac Oyp TOCOOp XYPTAI XUH-
c3H Oaiimar. HapuitH xuldnTol ypraruiiH OyTa371
Oalixaac XJI3M1 30XHIN00, Xapbliaa anacaH Gapum-
Iyyn 4 ad xonbormioo amamarryii. Bypxas, 60ms-
caziBa, LIALIHBI OHAeP A3 XYMYYCHHUT Oapumiaap
TOIOeIYYI3H JIaM, CYCIITHYYA Meprei YHIIdX,
Oscanrannaa TYyH[ TeBnepzer. COLMANUCT HUMNT-
MHMH ye33¢c eMHe TUHM OapuMITyyIBIT 3axuairaap
TONAyy Xuimar Oaibx3s. UnHIImAT Xymyyc Oypxa-
HBI IIAIIHBEI OJIOH IYPYYIUMI TycraiiaH 3axuaik
XUMATAOAT OaiiB. YHOITIH Marepuanaap XUirsx Hb
eepuliH 6051001 XaMar aMbTHBI TYCBIH TYNJ OysH
Xypaaxx Oaifraa xIp3r 0ereeg 3H3 Hb OypXaHbI
IIaITHb! €C 3YHH YHICOH 3apuuM oM. BysH xypaaHa
T3I3T Hb 3PYYJII capyyi, 35103r OastH 6aix, raraspas
XYP2X 3aM MepT Tyclax Xy4 oM. DHd caHaa Hb ypaH
3ypaad, Japxdyynal ereeXT3H Hb TOHOpXou. Tam
XyBb H3MP33 OpyyJIHA MOH MIPIKIUNH YaaBap Hb
6COX A3BKHUHI. XyBb XYH, CYM XUHAYYI, JaM Hap
3axHailK, OyTIdAraK OakicaH. BUYMK TAOMIIIIIICOH
Mmarepuall xoBop Oaiinraac XVII 3yyHsl 3ypaau,
LIaIIHBI TAPIYYH, anfgapT 3aHabazap 33paT HAPTHH
3apHuM ypiaadgaac Oycal ypiiaad/IblH Tagaap Mamoo-
711 6ara, TOrTOOXOJ X3IYY Ominao. BypxaHs! rmami-
HBI YMHAJBIH MOH YaHapaac YYA3H OYyT?31 Hb yp-
Jaayaacaa WIyy uyxai Oaiina. Hyyiyrar, XymyyHui
epTeHLUIH OyC 3YWIMNAT YNHAIBIH T3 HIPIDK Oaii-
raa oM. bypxas ypnaaung OyTosn OypuHT OHLTO#M
XUAXUHH TYAX X2H OYXHHUN XYpY YaIarryi TopXyy
epTeHLTIH xonborgoHo. JHd Oymart Mapua Kara-
puna Jlaur, Illtedan Baysp HapbiH Karamord, HO-
MoHz (Gecse 2016) opooryii ax 3yiican aHxaapai
XaHIyylIaB.
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STATUES

Statues, due to their role in religious ceremonies,
receive particular attention in Mongolia. They are
central to Buddhist traditions and the daily religious
practices of ordinary people. They are highly
respected and carefully looked after whether they
are placed in a shrine, a temple or a yurt. In their
production, bronze, stone, wood, clay, paper and even
butter are used. They are not only highly aesthetic in
most cases — even the less refined pieces strain after
harmonious features and proportions —, but they
achieve practical function as well. They can serve
as a kind of guidance during meditation, when the
practitioner focuses on the personality represented
by the statue of the given Buddha, Bodhisattva, god,
goddess, or a high-ranking religious leader. Prior to
the period of Socialism, statues were mostly made
to orders, when wealthy people specifically ordered
the imagery of various Buddhist personalities.
Through the use of the most precious materials,
they hoped to gain merit for themselves or all
living beings, which is a fundamental concept to
Buddhist ethics. Gaining merit is a protective force
that brings good health, financial success, and
helps the individual’s path towards enlightenment.
This practice proved to be beneficial for artists and
artisans too, as it contributed to and shaped their
professional development. An order could be made
by a single person or a monastery and its monks.
In lack of written sources, we do not know much
about the makers or artists, it is very difficult to
identify most of them, except the most well-known
representatives of the art, like Dzanabadzar, the
famous, 17" century artist and spiritual leader. In
Buddhism, due to its sacred nature, the artwork
itself is more important than its maker, despite
the mysterious atmosphere that sorrounds them,
as they call the sacred, something that is beyond
the mundane world, into daily life. Statue makers
are connected to a world that is unreachable by
most, creating something unique and elusive with
each of their work. In this section we focus on
objects that have not been included in the work of
Maria-Katharina Lang and Stefan Bauer, nor were
they previously described in other catalogues or
publications (Gecse 2016).




3eouen srumurt (Mansymup)

Mbopran Ouidr yxaansl 00jbcajiBa, banba opHbIr HBIIIY
Mausyuip OypXaHbIr 3ajlyy TOOJMI OHEeTH M, JIsHXya
IPUMYH  COHTMHZA  3aBWIAH  cyyraaraap Jypeainkdd.
BypxaHbl LIalIHBl yTra 30XUOJIJ BajKpaacaHa vajrasana
(coxepu cyyx) I»K HAIPIACOH Oaiix 00j0BY OapyyHbIXaH
XUHIY HIP23P Hb MYy ML JIsiHXya uauoar yprax Oyl
OpPYHOOCO0 YJI XamaapaH TOJ0O0rYH 1[PBPAIPI? Oaiaar Ty
L[PBOP APUYH, TOIC TOTOJIAOPUNr O2IraIer. YT IPUTHHE
TeB AsuiiH TOAMNHIYH JAIXMHH OJIOH OPOHJA apuyH
JIArIUMHbL 025931 K y319r. MaHnsyump OypxaH HaMKop
eMccoH 0alx 4 XeJMiH y3yyp X2¢ar XxaparjaHa. bapyyH
X0JI00 3YYH TysiH I99p3) TaBbCaH Hb Xapargax 0ereej
YYHMIT ouMp 3aBuiraa Oyloy BaxkpaacaHa vajrasana,
_ BakpanapsHka vajraparyanka (Tib. rdo rje skyil krung)
Oaupian rak HopaIAr (Beer 1996:158) bapyyn myrpaa
epresx, 3yyH myrap Taiidapiax, Homiox OaWpiai OaliHa
(Beer 1996:156). Damar, Xy3yYHHNA 3YYJIT, TUTOM 3YY7KI9.
DHOXYY XYPaJl 0apUMIIbIT ypiiaad roo y33CraidH IaX39¢9)
yTra aryyireir dyyxanduican 00s0B yy. [9Bu OGapuMiIbiH
X9M, rajOup Terc 30XMIOJITOH, IYH CYCONIIL Tararm
yajax MoOT. Midim oHruiin Oaliraa up Xauce Jlegep 91 esruiin
3YWIMAr 1ymiyyjlaxjaa aijiaac Xylajljak aBax, TyXaiH
OPHbI OJIOH Ta3pblH CyM XMHIMHH LIYTI9HO3C 3apumjaa
Hyyllaap aBax 33par rasap J95p23¢ LIyyja aBy OalicaHTaid
xoi000T0# (Lang—Bauer 2013:15). Tyxaiin yeu yr aKHKUT
Oapumail, 93HMHX Hb CAHXYYTHMHH XOPArLOdHI AYHK
Gaiican 00J101TOMH.

Hop: Manzwup, Manzauup, Mansyuip; moH. Manjusiri,
Manjasiri; Te. ‘Jam dpal; ckp. Manjusri

I'apasa: Mouroi, XIX 3yyH

Eponxuii mmnak: 13x7x6 cM; Xypast; lyTramat
bajipuini: Yrcaathbl 3yiiH my3seiin Xaunc Jleaepuiin
iyriyyira (bysanenir)

Byprrauiin ayraap: 55843

Hyrayyacan: Teseaoec, 1904 onbl 12 ayraap capbiy 20
Mewn y33x: moncol.net; collection.neprajz.hu

Maiijusrt

Mafijusri, the bodhisattva of transcendental wisdom and a
patron of Nepal, is depicted as a slender youth, sitting on
a lotus throne in a lotus posture. The Buddhist literature
refers to it as vajrasana, but the West tends to use its more
widely known Hindu name. The lotus, which symbolizes
absolute purity and perfection, stays unstained regardless of
the environment it grows from, and it is considered a sacred
symbol in many parts of the world, not only in Central Asia.
The bodhisattva wears a skirt but the outlines of his feet are
visible, and we can see his right foot forward over the left
tigh, which we call the vajrasana or vajraparyanka (Tib.
rdo rje skyil krung) posture (Beer 1996:158). His right hand
is raised high, while his left hand is in the so called virtaka
mudra of reasoning or explanation of the teachings (Beer
1996:156). He also wears earrings, necklaces and a crown.
The workmanship of the bronze statue as a whole is almost
stylized, as if function were more important for its maker
than beauty. And still, due to its delicate iconometry, the
figure emits perfect harmony and invites devotees for deep
meditation. We can easily attribute this simplicity to the
fact that Hans Leder purchased artefacts of his collection
directly from the yurts, and at times he secretly took them
from sacred shrines at various places of the country (Lang—
Bauer 2013:15). Most probably, at the time of making, the
monetary value and hence the elaboration of this small
piece had been equal to the financial situation of its original
owner.

Name: Khal. Manjsir, Manjasir, Manjusiri; Mong.
Manjusiri, Manjasiri; Tib. ‘Jam dpal; Skr. Marijusrt
Origin: Mongolia, 19" century

Physical features: 13x7x6 cm; bronze; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55843
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

bakyna naiigan

[arxTyB OypxaHbl apBaH 3ypraaH THOPryyJisx LIABHHH HAT
Hb bakyna (Tib. gnas brtan ba ku la) rom. Topasp Bypxan
Oarwitail yyn3aaja eTe HacaHjaa OypxaHbl INALIMHI OPK
Maiunl OOrMHO XyralaaH/i apxajiblt janTaja xypund. Tyy-
HUIT MX9BUIIDH 971 OastiruitH 055109191 yXop Xylrana 6apbe-
Haap Aypeanidr 6ereej sH» Oapumail 4 MOH aJiil akd?d.
“bypxaHbl AlIHBI Cypraajuyjabir OYIIMHT OMITOXO/
Laapjarjaax-TaBaH MYIPIX YU calzKpyyik, 3ypraad Ouiur
OapamMMJIBII OJIZK aBax, XOOCOH YaHapbIr OWJITOX, Xakpaa
Xapyyjiax 4ajaBap, ambrail OyXHUMI 9HAOPAI HUIYYJICOX
xyursit.” (Bakula. In: Chinese Buddhist Encyclopedia”
(“Xamaovin OYpXaHol WAUHbL HIGMIPXUL  MOTb '-0).).
[yynuap iyrracat 9H» GapuMIIbIH CYYPHH JI99p ypramiibiH
Jlype 0aiix araaji 9HITXIIT HPT YeIC MOJIBIT APHUYH 'K Y3190
Oaitkas (Beer 1996:48). bakyna apxaj Jiam XyBparyyil,

Arhat Bakula

Bakula, the Elder (Tib. gnas brtan ba ku la), is one of
the sixteen principal students of Buddha Sakyamuni. He
embraced Buddhism in old age after meeting the Tathagata
Sakyamuni and quickly attained the level of an arhat. He is
often depicted with the wealth-bestowing mongoose as in
case of this statue too, “which has the power to grant the
requisites for understanding all of the Buddha’s teachings
— refinement of the five senses, the ability to attain the six
paramitas, understand shunyata and manifest love and
compassion for all beings” (Bakula. In: Chinese Buddhist
Encyclopedia.). The throne of this cast brass statue is
engraved with the signs of vegetation, as trees had been
endowed with sacred qualities already in ancient India
(Beer 1996:48). The Arhat wears a robe, the traditional
attribute of lamas or high rank dignitaries.

154 YHFAP OAXb NMOHFOJIbIH 6B COENbIH AYPCTANYYL,

MXOC JDYICUHH  YIaMGKIAIT IIHHK TOMASL OOJNCOH ypT
OMCIeJl OMCIHKII.

Hop: bakyia; mou. Bakkula; ve. Ba ku la; ckp. Skr. Bakula
Fapan: Mouroun, XIX 3yyn
Epenxuii munHax: 3.5%7X5 cM; Iyyiib; LyTramal

Baiipunu: Yrcaarus 3yiin Myseiin Xanc Jlenepuidn
wyryyira (byaanemr)

Byprrumiin ayraap: 55821
Lyrayyacan: Tesejeec, 1904 onbl 12 jyraap capbin 20
Men y33x: moncol.net; collection.neprajz.hu

Ne 55843
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Name: Khal. Baxulaa; Mong. Bakkula; Tib. Ba ku la:
Skr. Bakula

Origin: Mongolia, 19" century
Physical features: 8.5%7%5 cm; brass: cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55821
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

Ne 55821




IMarnamryii HacT (Aroyur)

Meux nacubl Gypxan ABuz GypxaHs! Hor ayp, XKampaiicar
OypXaHbl OIOYH CaHaaHEI dLAr rarmmer Llarmamryit Hact
(te. Tshe dpag med) Ouupr xenreHutt OpoiH 1991 TaBa
OypxaHbl HOT, JIMBA2XHHTHHH OPHOO OpPIIEX OypxaH
foM (Stooke 1961:214) Ilarmamryii HacT TapblH ajrbir
36PYY/DK ©BOD J99P33 TaBUH 3aBUIIAH CYyHA. 3YYH raphblH
anrsir GapyyH airaHbl JOOp TaBbCaH Hb “apra yxaam
Oyi0y 4YanBap Hb OIOYH GHIMI OyHy XOOCOH YaHAPBIH
TyXall OWNromrooc yymenTol’-r wmispxuitmEs  (Beer
1996:154). Tapasp Gsicanransi Terc Gaitpmana GaiiHa.
MX37 unMBIIIZCOH TUTMI3C TajiHa 33MOT, XY3YYHHH 3yYIT,
Oyryiisy Top Gaiftyraif Gyranrasnaa 3yyar 3yyCsH Hb Gue
00007 COTrANHIr amMupIyyTaH 6scauraiblH YMHALAL
XYPaxa[ Tycnax oM. [larmamry# HacT amranan, Gypxannar
TopxToi (Bodhisattva & Bodhisattva Appearance. In:
Himalayan Art Resources. (Bodvcadea, Bodvcadsazuiin
eadaad oatioan. “umanaiin yprazuiin 6ymsanyyo”-0))
JTYPCIIATIKID.

Hbop: [v[aa/zawzyﬁ nacm, Awoyut, Lpemuo, []»632m0;
MoH. Caylasi tigei nasun, Ayusi; ve. Tshe dpag med; cxp.
Amitayus

I'apan: Mownron, XIX 3yyu

Epenxwnii mmmk: 14.5%9.5%7 cm; ryyis; IyTramain
Baiipumn: Yrcaarser 3yits Myseiin Xanc Jlemepuiin
uyrnyynra (Bynarmerr)

Byprronmiin xyraap: 55842

yrayyncan: Teseneec, 1904 onsr 12 nyraap capsiz 20
Men y33x: moncol.net; collection.neprajz.hu

Ne 55842

Amitayus

Amitayus (Tib. Tshe dpag med) — known as an aspect of
Amitabha —, the Buddha of Eternal Life and the spiritual
father of Avalokitesvara, is one of the five cosmic Buddhas
of Vajrayana Buddhism, who lives in the Sukhavati heaven

(Stooke 1961:214). He is seated with his hands in his lap -

in the dhyana mudra of meditation. The left hand is placed
below the right, symbolizing that “the accomplishment
of method or skilful means has to arise from a direct
understanding of wisdom or emptiness” (Beer 1996:154).
We can see him seated in a perfect state of meditation.
He wears a richly decorated crown as well as earrings,
necklaces, bracelets and even bangles, all to help his
devotees to reach the same meditative state through his
aesthetic harmony and perfect proportions that calm body
and mind alike. Amitayus has a Bodhisattva appearance in
contrast with Amitabha’s Buddha appearance, that is, he
is depicted as a peaceful, god-like figure (Bodhisattva &
Bodhisattva Appearance. In: Himalayan Art Resources.).

Name: Khal. Caglasgiii nas, Ayuus, Cegmid, Cewegmed,
Mong. Caylasi iigei nasun, Ayusi; Tib. Tshe dpag med,
Skr. Amitayus

Origin: Mongolia, 19" century
Physical features: 14.5x9.5x7 c¢m; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55842
Acquisition: collected in Tibet, 20 December 1904
See also: moncol.net; collection.neprajz.hu

_ YHIAP LAXb MOHIOJlbIH ©B COESIbIH OYPCTANYYL

g

MoJi0H TOHH

[TarxTyB OypXaHBI aHXHBI IIIaBb HAPhIH HAT MOJIOH TOWH JIIHXya LLOT 139D, 6apyyH MyTapraa Iyiayi 6apuH 30ICOHO.
Jynnyi ra3r Hb Y3YYPT33 Larupartaid caBaa oM. Ypiaad oM yy 3aXHalardiiH Xyciaddp OyAAyHH Y3YYPUIH Harupariits
ToO s1H3 Oyp OaltHa. XyTarT IepBeH YHIHUHUT HIBPXUMIIOX TOPBOH LAaTUpar, apBaH X0&p LIYTIH OapuilIarsil HISPXUMIDX
apBaH Xo€p marupar 6aibk 6omHo. Jlam XyBparyyn DyIIyHT aMbTaH ailirax, XaHIWB OIIer IMyriyylaxaap XyBpar Hpx
OyHT M3ITIOX 30pUIT00p aMbapaifaa ammrnagar 6aibkss (Kieschnick 2013:113). Moston ToiiH qapyyxaH 3MKCIH XyBpar
XyBIACTait ax33. MOIOH TOHH CYCITTHHEH 00O, COTIAIHNT YHIIIUX, OBUYHH 30BYYPb, 0asp X0OpHHUT MIIPIX, TYYHUH yIHp
ITaTTraaHBIT TalIax 39par raifixaMImmrtai gagsapyyarai 0aixss (Bodhanada 1988). Tyymwuii sHoxYy ep OyChIH YaaBapyya
SHJ TYYHHUUT I'ypaB JaXb M3JIMUHN Oyroy OMITHHH MAIMUHTIH 3ypax mantraan Oy 3aa.

Hbap: Monox toita, Moodgalawani; mon. Modyalavani, Molon toyin; te. Mo 'u dgal mtshan; ckp. Maudgalyayana
I'apau: Mounron, XIX 3yyH

Epenxuii muunsk: 9.5%4 cM; ryyns; myTraMa

Baiipmmi: YrcaatHel 3yHH My3eliH Xanc Jlenepuiin nyntyynra (Bymamemr)
Byprraauiin gyraap: 55850

Lyrnyyacan: Tesegeec, 1904 onsl 12 gyraap capsix 20
Memn y33x: moncol.net; collection.neprajz.hu

Maudgalyayana

One of the historical Buddha’s main disciples, Maudgalyayana
is represented here standing on a lotus pedestal, holding a
khakkhara in his right hand. A khakkara is a ring staff with a
central stick, to which rings are attached. The number of these
rings vary, depending on the meaning the maker or the customer
who ordered the piece would like to endow the statue with. Four
rings can represent the Four Noble Truths, while twelve can
symbolize the twelvefold chain of cause and effect. Considering
the wondering life of monks, one possible use of the staff is
especially practical. It can help to frighten off animals, and also
alerts a donor to a monk’s presence, while he is collecting alms
(Kieschnick 2013:113). He is dressed in a monk’s robe that is
humbly decorated on its edges. Maudgalyayana possessed
extraordinary abilities, such as reading the minds and hearts of
devotees, feeling their pain and pleasure, and he understood how
they come to be as they were (Bodhanada 1988). These magic
abilities might be the reason for being depicted here with a third
eye or a wisdom eye.

Name: Khal. Molon toin, Moodgalawani,; Mong. Modyalavani,
Molon toyin; Tib. Mo 'u dgal mtshan; Skr. Maudgalyayana

Origin: Mongolia, 19" century
Physical features: 9.5x4 cm; brass; cast

Location: Museum of Ethnography, Hans Leder Collection
(Budapest)

Inventory number: 55850
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

Ne 55850
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TapuiiGyy

[Tapuiibyy Momon To#HE! xaMT IIlarkTyB Gypxambi ron masbk 0aiksd. OJOH 3X CypBaLKU TYYHHIT TOpcoH
Tocron Hanakanaa nupBaan 00JICOH I3k TOMARIIICHH Gaiinar (Prasad 1988:175—176). Tlanuiin cynapT TYYHUNT
X0€p Haxb OypXaH I'»K 5paMO3DKa3. BypxaHsl wanHel Oycan rarsdHTHYYA39C AIraataid Hb TYYHHHT OypXaHbI
MIANTHEI CYM XMMAMHH aMbpagaap aMbAapcaH JlaM XyBpar XYHHH Tepxeep aypcomkass (Ray 1999:131-133).
[lIapuiiOyy nsHXya ITIAT A59p 30rCOHO. BapyyH MyTpaa HoM aliiax MoT aBd, SpXHit, AyH Xypyyraa HUAIY YK
(Beer 1996:156). 3yyH MyTapt Gapesx Oyiir caiftap Hsarransaac cymap 60monToit. Uumarmsn Garartaif SHTHIH
XYBParuiH XyBIIac ©MCCOH 6aifHa. YT 6YT99:1 19X GHITHHH M3JIMUIA, YPT YMX Hb T3r93PAII, SH3PI HUTYYICTUNAT
WidpXudnHs. [afixanTait calixan ypiaca ypaaruite GyToou1 OUII U IyyIIMHb 300JI0H OHTO Y39MKTIH GOIr0Ka3.

Hop: Ulapuvin xeeyyn, LLlaapuiibyy; Mon. Saribudai; te. Sha ri’i bu; caucp. Sariputra
I'apan: Monron, XIX 3yyH

Epenxuii mumxk: 4x9:5 cM; Iyyib; I[yTramall

Baiipmina: YrcaaTHEI 3yitH My3eiH XaHc Jlenepuiin nyrnyynara (Bymanemr)
Byptranuiin gyraap: 55851

Hyrmyyncan: Teseneec, 1904 oubr 12 nyraap capbin 20

Men y33x: moncol.net; collection.neprajz.hu

Sﬁriputra

Sariputra, together with Maudgalyayana, was one of the chief
disciples of the Buddha. According to various sources, he
attained Parinirvana in the same village where he was born, that
is in Nalaka (Prasad 1988:175-176). In the Pali Canon he is
ranked as the second Buddha. Contrary to other Buddhist saints,
he is depicted as a settled monk, who lives in accordance with
classical monasticism and he embodies scholarly ideals (Ray
1999:131-133). Sariputra is shown here standing on his lotus
pedestal. His right hand is in the varana mudra of reasoning or
explanation of the teachings, formed with the thumb and the third
finger touching (Beer 1996:156). Considering what he embodies,
we can assume that the object he holds in his left hand is a sazra.
He wears a very simple monk’s robe, imperceptibly decorated.
The wisdom eye and longs ears that appear on this representation,
indicate enlightenment and compassion. This is not a greatly
elaborated work of art, rather a simplifed piece to the beauty of
which the calming tone of brass significantly contributes.

Name: Khal. Sariin xéwiiiin, Sariwu; Mong. §aribudai; Tib.
Sha ri’i bu; Skr. Sariputra

Origin: Mongolia, 19" century

Physical features: 4x9.5 cm; brass; cast

Location: Museum of Ethnography, Hans Leder Collection
(Budapest)

Inventory number: 55851
Acquisition: collected in Tibet, 20 December 1904
See also: moncol.net; collection.neprajz.hu

Ne 55851

— YHFAP JAXb MOHIOJIbIH ©B COESbIH OYPCTANYY]

Ne 55853

Bucman TOHIIPp

Xo#n 3yrUifH TOHIIPUUI Caxmrd, HOTIIMH IypT 1Op-
BOH MaxpaH3blH HAr bucman ToHrap. Tamrasp Oypxan
9T, CYM AyraHj ajb Oaiiraa raspaa CaxumH Xamraajjiar.
MeH ep GyChIH Xy4Td# apMua youpaaH OypXaHbl LIall-
HEIT Cypraan HOMJIOJBII xamraangar OaitHa (Linrothe
1999:20). BrcMaH TOHIAPUHIT TYTI3MOII IYPCIIIIST HKHUII-
93P XyAr Jyyiraraid, XyH[I TyTanTai 1ypcancaH 0aix 4
35p 39BCOMMIH OPOH[ 3YYH MYTapT Hb Xy/rana, 0apyyHa
Hb MOTOM 6aix rom. yryil HYYpToH, ©TTeH XKUB3P, Xyy3
caxanrai, xemcertdi. ILlyaIMyyaslH T3PIYYH T3P33p
30BXOH Xamraajgard Oyc Oac eIIerHiH 333H axd)d. YT
Gapumai Jlemepuitt Ly nIyyira 1axb OyX MeTan XuAITon
GapuMITyyIBIH aIUI IyTramMall araaj rap A29pxX caapai-
LIyy ©Hreec Y3B3JI X3C3T XICT39p Hb IyTraaj japaa Hb
HOTTIKI3.

Hop: Caiimap concozuuiin xeeyyn, bucman maneop,
Hawmcpaii, Havmaii; MoH. Vayisiravani, Namtoyisarai,
To. rNam thos sras, rgyal chen rigs bzhi; cxp.
Vaisravana

Tapan: Mownron, XIX 3yyH

Epenxuii muH:k: 5%11 cM; Iyyib; LyTramain
Baiipurin: YrcaarHsl 3yHH MyseliH Xanc Jlenepuiin
nynryyara (BynamemT)

Byprranmiin gyraap: 55853

yryyacan: TeBeneec, 1904 onbl 12 qyraap
capbid 20

Men y33x: moncol.net; collection.neprajz.hu

TREASURES OF MONGOLIAN CULTURAL AND HISTORICAL HERITAGE IN HUNGARY

VaiSravana

Vaisravana, who guards the northern heaven, belongs
to the group of lokapalas or the heavenly kings, who
share a wrathful appearance. They serve to protect the
place, be it a yurt or a temple. They are able to command
an army of demonic powers to protect the Buddha’s
teachings (Linrothe 1999:20). Vaisravana, as most often
happens, wears a full armour and strong boots in this
representation, however, instead of weapons, he seems
to hold a mongoose in his left hand and a snake in his
right. He has a round face with emphasized moustache,
beard and eyebrows. As a leader of the Yaksas, he is not
only a protector but a benefactor too. The statue, like all
examined metal statues of the Leder collection, is made
by casting, and the greyish parts on the arms show where
individual pieces had been assembled by soldering.

Name: Khal. Saitar sonsogciin xowiiiin, Bisman tenger,
Namsrai, Namtai; Mong. Vayisiravani, Namtoyisarat,
Tib. »Nam thos sras, rgyal chen rigs bzhi; Skr.
Vaisravana

Origin: Mongolia, 19" century
Physical features: 5x11 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55853
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu




Marnamryi rapaa (ABun)

Harmamry#t rapan, xs3raapryil oroyH OwiruitH Oypxad
ABuz 6071 5HS LArHHH S3TYypHIH TaBaH OypXaHBl HOT
oM (Joyce 1922:3). TyyHuit cyyx Oyit mypuiir Xypuassp
6yTa3coH Oereen Oymax, anrajcad GalicaH Hb aXKUIVIAr-
naHa. bueniH xapbliaa 6oguT Gaiifmaac eep, TOITOUr Hb
30DPYYJICOH XONIT3H Hb Xapbllyyiaxal OUeHHH J00J X3COT
XapbLaHryH >kkurl. Hyyp Hb yparir xapcaH, yca TOIron
J139P33 OBOOJICOH, TYYHMHT Hb OyZAcaH, JITHXya Cyyaiaap
OapyyH Xeee 3YYH TysH A99D39 TaBbK CyycaH. Llapait
I'yH OscanracaH Oafimanraif, 3yyH amraa GapyyH airaHbl
T0Op GaHpITyyIK, TAr33PIILI XYPIXUKH HIIPXUNIIAI SpXUi
XypyyHyynaa HUHAIYYICoH OaiiHa (Beer 1996:154). Xewm-
COTHMH JyHH I3ITIH, YUXHHUH OMOT YpT, XY3YYHI33 Typ-
BaH YPUII33CTHH Gaifraa Hb Gyry| OHE NATIIHHBI ITHHK, 6)p-
Xao0 caxuycvin 4a0anmaii XyH (xaaw 2.M.) OI3WUT TOMAST
meH (Fajesak 2007:196). Tapasp XyBparslH €MCres eMc-
COH Hb TYYHMHT OypXaH IIUT XapargyyiHa. JHOXYY yjlaaH
OHI'OT 3ypar YMMAIVIAIN HXT3H, 00/IbCaBa TOPXTIU amraiad
IOYPT3H TYYHHH eep myp Aoy OypxaHaac HISPXuil eep
xaparmaHa. Amitabha/Amitayus Buddha. In: Himalayan
Art Resources.).

Hop: Laznawezyii 25pon, Asud; mon. Caylasi iigei gerel,
Amidiv-a, Amindev-a, Abida; Te. Od dpag med; ckp.
Amitabha

I'apan: Monron, XIX 3yyH

Epenxuii mmmzk: 21x15.2x10 cMm; xypam; myTramai,
Oynax, anraacan

bBajipmuunn: YrcaatHel 3yiH My3eiin Xauc Jlenepuiin
nynyyara (Bygamermr)

Byprranuiin gyraap: 55872

yrayyncan: TeBeneec, 1904 oubl 12 xyraap capeia 20
Memn y33x: moncol.net; collection.neprajz.hu

Ne 55872

Amitabha

Amitabha, the Buddha of infinite light and boundless
wisdom, is the Dhyani Buddha of the present era (Joyce
1922:3). This seated representation of him was made of
bronze, and the remnants of its original painting and gilding
are observable. The proportions somewhat differ from
reality, considering that, compared to the head, the crossed
legs and the upper body seem to be relatively small. He
faces forward toward the viewer, he has the usnisa on the
top of the head marked with painting, the feet are locked in
the lotus position, with the right foot over the left thigh. The
face mirrors deep meditation, the hands are in the dhyana
mudra, when the left hand is placed under the right with
touching thumbs that represents the union of the mind of
enlightenment (Beer 1996:154). There is the dot between
the eyebrows, long earlobes, the three wrinkles on his
neck, that all belong to the /aksanas or auspicious signs of
mahapurusas (Fajesak 2007:196). His traditional robe of a
monk, his Buddha-like representation, and the traces of red
painting clearly differentiate him from Amitayus, his other
appearance that would be richly adorned and depicted as a
peaceful deity with a Bodhisattva appearance (Amitabha/
Amitayus Buddha. In: Himalayan Art Resources.).

Name: Khal. Caglasgiii gerel, Awid; Mong. Caylasi iigei
gerel, Amidiv-a, Amindev-a, Abida; Tib. Od dpag med,

Skr. Amitabha

Origin: Mongolia, 19" century

Physical features: 21x15.2x10 cm; bronze; cast, painting,
gilding

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55872
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

YHIAP [LAXb MOHFOJibIH ©B COEfbIH OYPCTANYY [

Ne 55923

Bypxan 6arm (IlarxkTyB)

TyyxoH bymna Cungapra ['ayrama nsHXya LBOIAH CYypHH
193 TOB TOPXTIHTreep, 3aBUiIaH CyyHa. 3yYH MyTap Osicai-
rax Oaifprnanaap, XapuH OapyyH MyTpaa OapyyH eBITHir
JaByyllaH rasapT Xypraxsd. DH> Oaligan Hb 001b MOIHBI
JIOp T3rI3PCHUNT HIBPXUUIIX O06eree HIT MyTpaa OMHOO
aB4Y HOTOO MyTap rasap Xypax MAT Oaliraa Hb apra OHIAT,
XOpPBOO, HHUPBAaaHBl HATIIMWT WISPXUUITHD. DHD 3ypart
Bypxan Garm xoocoHs OsicairaH IryaMachr fgapcad (Beer
1996:154). Tapa3p MAIIMHUNATI? HAIIK, yparul XxapcaH, XoX
YC33 TIPTYYHHHXI3 OpOH A33p epAuitHXeepee OBOMITOH
(ywHmIma) sH3aDK?3. XOMCOrHHMIX Hb XOOPOHH Xapar-
JMaxyur 1er (yypua), YUXHUA OMOT YpT, MOH OypxaH,
caxuyc Oypxazmaz Oalx OJIOH OHIIIOT MIKMHXKYY/ OaliX aa?3.
3yYH MOPHUUT naraH XyBparuifH aauBaa roéil YUMAIIITYH
OPXUMX YH)XXHHA. YT ITYPCIAI CYCITTHYYIUNT epTOHLUIH
X3Pradc aHTIKPYYIDK, SHTHHH XYPIX3 TyClIax FOM.

Hop: Bypxan 6arm, Hlamxrys, [Harkumaan, [laxumaan;
MOH. Burgan baysi, Sigemiini; te. Shakya thub pa; cxp.
Sakyamuni

Tlapan: Mosron, XIX, XX 3yyHsl 3aar

Epenxmuii munsk: 6x10.5%13.5 cM; maraacas masap,
Oyncan

Batipuui: Yrcaatsel 3yiH My3eitn Xanc Jlenepuiin
nyrnyynra (bymanerr)

Byptrasumiin nyraap: 55923

Hyrnyyacan: TeBeneec, 1904 onsr 12 nyraap capsid 20
MeH y33x: moncol.net; collection.neprajz.hu

TREASURES OF MONGOLIAN CULTURAL AND HISTORICAL HERITAGE IN HUNGARY

Sakyamuni

Siddharta Gautama, the historical Buddha is seated in vajra
posture on a lotus pedestal in his formal appearance. His left
hand is in the mudra of meditation, while his right, extended
across the right knee, in the earth touching or earth-pressing
(bhiimisparsa) mudra. The latter symbolizes the Buddha’s
enlightenment under the bodhi tree, while one hand in the
dhyana mudra and the other in the earth touching mudra
together symbolizes the union of method and wisdom,
samsara and nirvana. In this posture Sakyamuni defeated
Mara while meditating on emptiness (Beer 1996:154). He
gazes forward with opened eyes and his blue hair ends in
the usual protrusion (usnzsa) on the top of his head. There is
the already scarcely visible dot (&zrna) between the eyebrows
and the long earlobes, characteristics of many buddhas and
deities. Across the left shoulder are the outlines of a monk’s
robe, without any trace of decoration. This representation
emits simplicity, which helps devotees detach themselves
from worldly matters.

Name: Khal. Burxan bags, Sagjitiiw, Sagjimaan, Sajimaan;,
Mong. Burgan baysi, Sigemiini; Tib. Shakya thub pa; Skr.
Sakyamuni

Origin: Mongolia, turn of the 19" and 20" centuries
Physical features: 6x10.5x13.5 cm; baked clay, painting

Location: Museum of Ethnography, Hans Leder Collection
(Budapest)

Inventory number: 55923
Acquisition: collected in Tibet, 20 December 1904
See also: moncol.net; collection.neprajz.hu




Ne 55922

Borg 3onxoB

Borm 30HXOBBIH OapuUMITBIT IIaBpaap XUHCOH Oaiix 6eree
callH xaxramarmx’d. LlyDoyynaranx HpCH?3C XOHII 3yy
rapyi >KuJl eHI'epceH x3nuil u Oymar Hb Oapar apuiiaaryi
6aiix oM. born 3ouxoB 601 TeBeauiiH OypXaHBI IIAIIHBI
TOMOOXOH HIMHAWIAr4, ['a/yrBaruiiH ypcraibil yycrard
6. Topasp TeBeauiiH 3yYH XOCTHHH AMIO MYKHZ
Tepk, OypxaHbl INAIIHBI Cypraan HOMIONYYIBIT 3p3J-
XUMIIPH OJIOH JKUJI X3P3H SIBXK33. TorcHul ayaap TOBOANNHH
OypxaHbl MAMIHEI OYXUH 7 yIaMKIaTyyablr cygank, X1V
3yyHBI TOBOANIH OypXaHbI MIAITHBI XaMTHIH dyXajl I3T
CYPryyIUyAbll HIITI3C3H ['2yrBaruiiH ypcraibil yyc-
x93 (Thurman 20006). ¥Yr mapap Gapumiaac TYYHHHT
OHLUIOT IMIMHXXYYIA?3P Hb TOBOITYH TaHBX O0mHO. YYHI:
1map OBOOJOW Majrai, XyBparuiH XyBIac, MyTpaa HOM
aillngax, HOM Xasumax OadijanTtait (HOM 3aax MyTapiara)
3YpX2H Tymiaa aBcaH Oaitna (Beer 1996:153). MepeH Hb
X0&p NAHXya IPLUIUUH HIL, TYYHUR OapyyH MyTapT OI0YH
OWITHIfH Wi, 3YYHI Hb HOM OaiiHa. Xeee 3aBUDK, OHre
ajarvacaH JITHXya IPLIYH 39D 3ajapHa.

Hop: 3omxoB, 3ynxas; mon. Congyaba; Te. Tsong kha pa
I'apan: Mownromn, XIX, XX 3yyHsl 3aar

Epenxuii munzk: 12.5x17 cM; martaacad masap, Oyacan
Bajipmuia: YrcaarHel 3ylH My3eiin Xanc Jlenepuiin
nyrnyyira (Bymamerr)

Byptraamiin gyraap: 55922

Hyrayyncan: TeBeneec, 1904 onsl 12 nyraap capeia 20
MeHn y33x: moncol.net; collection.neprajz.hu

Tsongkhapa

Given the fact that the statue had been made of such a
delicate material, that is, of clay, it is still in an exceptional
condition. Over a hundred years had passed since its
collection, but the painting seems to be almost intact.
Tsongkhapa was a big reformer of Tibetan Buddhism and
the founder of the Gelugpa school. He was born in the
Eastern Tibetan Amdo province, but spent years travelling
in search of various Buddhist teachings. Thanks to this, he
could study all traditions of Tibetan Buddhism, and the sect
that he established was a synthesis of the most important
Tibetan Buddhist schools of the 14" century (Thurman
2006). On this clay statue we can easily recognize him by
his usual attributes: the yellow pandita hat, the monastic
clothing, and the gesture of explanation and argumentation
(dharmacakra mudra) at the heart (Beer 1996:153). He
holds the stems of two lotus flowers at his shoulders, the
right of which holds the wisdom sword, and the left, a
book. The legs are folded in the vajra posture on top of a
colourful lotus pedestal.

Name: Khal. Jonxow, Junxaw; Mong. Congyaba; Tib.
Tsong kha pa

Origin: Mongolia, turn of the 19" and 20" centuries
Physical features: 12.5x17 cm; baked clay, painting

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55922
Acquisition: collected in Tibet, 20 December 1904
See also: moncol.net; collection.neprajz.hu

YHIAP JAXb MOHIOJbIH ©B COENbIH AYPCIAJIYY],

Ne 55844

OTtou Manaa

BypxaHbl IIAIIHEL TOXOPXOH ypcramyynan Larmkrys
OypxaH 6Oy LOp TaHI YYpAuiiH OypxaH araaj Iar-
namryd ONOH AYPIdp Y33LAdHD Iaaor TyyHosc ras-
Ha XYMYYHHU# 30BJIOHT BypxaHbl HIAIIHBI HOMIIOJIBIH
TOBI Y3%XK, OTIIPAIL XYPIXdI dPYYsn Ome wyxan
XoMAPKDI. MHrok orou Bypxan Manan Ouit 00mK33.
Jlam XyBparyyj, SHFHAH apZBIT TIP3 XYPIX 3aMIT
tycimax roia yyparmii (Treptow 2007:78; Deshpande
2001:1079). MlamkTyB OypxaH JsSHXya LDLIOH COH-
TUH 193p I'yH Osicanrantail 3ampaHa. XyBparblH XyB-
1ac OMCXKI3. Ypariu 6aipiantaid, MOIMUKNIID aHBKII.
BapyyH MyTap rasapT XYPC3H, ©BOp H33P3D TaBbCaH
3YYH MyTpaa HOM HOMIIOX Oakprnanaap ap4oo. Uuxnuit
OMOTI' ypT, ONIIOH TOJrOM, XOMCOTHHMH XOOPOH I3
3ypIKI2.

Hbop: Orou, moH. Otuci; Te. sMan bla; cxp.
Bhaisajyaguru

Iapas: Momromn, XIX 3yyn

Epeunxuil mmnzk: 9.5%7.2x5.3 ¢M; Iyyib; IyTraman
Baiipuan: YrcaaTHel 3y#HH My3eitn Xanc Jlenepuiin
myryyira (byganemr)

Byprrnmiia gyraap: 55844

Iyrayynacan: Teseneec, 1904 onsr 12 nyraap
capbIH 20

Men y33x: moncol.net; collection.neprajz.hu

Bhaisajyaguru

Certain Buddhist schools believe that the historical
Sakyamuni Buddha is only one manifestation of an
eternal Buddha, who can appear in an infinite number
of forms. Besides, human suffering was in the centre
of Buddhist teaching, and a healthy body was essential
in the pursuit of enlightenment. This is how the form
of Medicine Buddha or Bhaisajyaguru could come into
existence. Its main role was to assist monks and laymen
in the path to nirvana (Treptow 2007:78; Deshpande
2001:1079). He is seated in deep meditation on a lotus
throne, and he wears a stylized monk’s robe. He is
represented forward looking, with his eyes closed. His
right hand touches the ground, while his left, lying in
his lap, is in dhyana mudra. The elongated earlobes,
the cranial bump and the urna between the eyebrows
are also displayed as attributes of Buddha appearance.

Name: Khal. Oto&; Mong. Otuci; Tib. sMan bla; Skr.
Bhaisajyaguru

Origin: Mongolia, 19" century

Physical features: 9.5x7.2x5.3 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55844
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu
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IOysixopeypan Maxpans

3yyH 3yruiir caxuru HOyimxopcypsH MaxpaH3 ToH-
IOPUIH Jyyuul, XemKUMuaMiiH caxuyc [anixapsa
HapblH XaaH oM. CymOdp yyiblH 3yyH OpPruii J33p
opmnno (Hetényi 1997:85). KaypaByy/ rax 3yyH Xyy-
95 ep OyChIH YaaBapTai, TYPIMIHi OOJITOK 6CreKId
(Frank 2010:112). TyyHMHr caxurd TIHIDp. Xam-
raajiard XaMo5H WyTAdLE Y1 6apumain tyyHuir Cymosp
YYJAbID O2IMIPH Yyil HYPYyA. ypramalil JIypeaiicoH
CYyPHH J195p 30rcox Oaiiraaraap aypeainkad. Tapaap
XYHJI, OJIOH JaBxaprataii 0aarpbiH OMCrell OMCiKId.
I'>Bu amranaH, 3ajyy TOpXTIH axdd. Xamraaiax,
aiijlac XyHanceryiis 651ra1951 00IroH 3yyH MyTpbIH ali-
raa JIIrsH ypariil cyHracan 0aiina (Beer 1996:156).
Hop: Opon yacwie caxueu, FOyviaxopcypan: mou. Oron
ulus-i sakiyci, Ulus irgen-i sakiyci, Diridisdiri; ve. Yul
‘khor srung; canukep. Dhyrtarastra

Fapana: Mounroi, XIX 3yyH

Epenxuii mmnzk: 511 cMm: ryyib; iyrramai -

Bajipuima: Yrcaarub 3yitn my3eiin Xaue Jleaepuiin
yrinyyiara (bynanenir)

byprramiin ayraap: 55852

Lyrayyacan: Tesenooc, 1904 oubl 12 nyraap
capbit 20

MeHn y33x: moncol.net; collection.neprajz.hu

Ne 55852

Dhrtarastra

Dhrtarastra is the guardian of the eastern direction
and king of the Gandharvas, who are the entertainers
of the deities. the celestial singers and musicians. He
resides on the eastern slope of mount Meru (Hetényi
1997:85). He has one hundred sons, who are known
as the Kauravas and who grew up to be demonic and
rapacious (Frank 2010:112). He is a guardian deity,
worshipped as a protector. In this statue he is depicted
standing on a pedestal. that symbolizes mount Meru,
and is decorated with stylized mountain ranges and the
signs of vegetation. He wears a heavy, layered attire
that belongs to a warrior, but his facial expression is
rather peaceful and youthful. His left hand is in the
so called abhaya mudra, when an open-palmed hand
faces upwards, symbolizing protection and fearlessness
(Beer 1996:156).

Name: Khal. Oron ulsiig saxigc, Yulxorsiiren: Mong.
Oron ulus-i sakiyci, Ulus irgen-i sakiyci, Diridisdiri;
Tib. Yul 'khor srung: Skr. Dhrtarastra

Origin: Mongolia, 19" century

Physical features: 5x11 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55852
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

Caiin 0yc HydT

bupybarin 6os GapyyH 3yruiir caxury OypxaH, roi,
HYYp, TOHIHC JAIaiiH JIYC CaXHYCYy/IbIH XaaH oM.
Topoop eprenuuiin ToB CyMOdp yyibir O2rdcoH
Yyl MOT CyypUH J99p 30rcoHo. Xysr jayyiraa OypsH
arccal, TUTOM, 99MOITHH OaiiHa. XWIDHT Lapail
TOPXTIM, OypXaHbl MALIHBII XaMraajax roj yypruair
Hb JOBUIITOH WIDPXUNHIDKI). bapyyH MyTpaa eMHeo
Oapbxkns. bapumiibiH 3yyH MyTap Hb [OMTCHH OaiiHa.
[apbin anra Teuiryii, Oyryii, rapsiH Xysiraac xapaxaj
IYYJIMH OapUMIIBIT LYTrax yea rdIMTCOH 0aik 000X
TajnTai.

Hop: Caiin 6yc nyoom, Hyo caun 6yc, bupybariu,
JKanmuncan; mou. Birubaysi, Migmizang; te. sPyan
mi bzang; ckp. Virupaksa

Iapan: Mourosn, XIX 3yyn

Epenxuii mmnzk: 5x11 eM; ryyiib; iyyrramai

Baiipmna: Yrcaarusl 3yiin my3seiin Xauc Jlenepuiin
uyriyyira (Byaanermr)

Byprrauiin ayraap: 55855

Hyrayyacan: Tesooec, 1904 oubl 12 jpyraap
capbit 20

MeHn y33x: moncol.net; collection.neprajz.hu

Virupaksa

Virupaksa is the guardian of the western direction and
king of the Nagas, who are deities of lakes, rivers and
oceans. He stands on a mountain-like pedestal, that
symbolizes Mount Meru, the centre of the universe
and home of the deities. He is depicted in his wrathful
uniform, fully adorned with a layered armour, a crown and
earrings. His furious facial expression and exaggerated
features also mirror his purpose, that is, to protect the
teachings of the Buddha. His right hand shows a form of
the dhyana mudra of meditation. His left hand had been
damaged, presumably due to a casting defect, the traces
of which we can see not only on the hand but on the arms
and the armour of the figure too.

Name: Khal. Sain bus niidet, Niid sain bus, Birubags,
Janmilsan; Mong. Birubaysi, Migmizang; Tib. sPyan
mi bzang; Skr. Virupaksa

Origin: Mongolia, 19" century

Physical features: 5x11 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55855
Acquisition: collected in Tibet, 20 December 1904
See also: moncol.net; collection.neprajz.hu

Ne 55855

164 YHFAP JAXb MOHIOJibiH 6B COEfbIH AYPCTANYY TREASURES OF MONGOLIAN CULTURAL AND HISTORICAL HERITAGE IN HUNGARY




Manam6a oM yy JlamnpaHgan

Hoarou Oynart xamaapiar OypxaH CaxWyCyyAblH Tajaaj
Gaiiman TecTdit, GapuMan m9op TyxailH OypXaHbl HIPUUT
GUUISITYHMH YIMaac XOHHHT JyPCONCHHHT TOXOPXOMIOX
T9p 6yp xsw16ap Gainarryi. Yr 6apuman Manamba oM yy
Jlamrpan/iaH HaffmaHruifH ab HATHAT Typeomkas. Xogyl
IlarxTyB GypXaHbl IaBb Hap OOJOX apBaH 3ypraaH Hai-
nany GartaHa. BypxaH 6arin HUpBaaH XypCHUH ©MHe O]
Cyyrd ux HaifiaHryyzax HOM ailicaH Ik eryyauor. Tax
MUAUIH XY4sdp Hacaa ypracrajar araaj eHeer XypTdl
TycTaMyK ITaapjuiarataifl XoH OYXdHI Tycnax daianTait
axx»d. OpreJ eprex HalJaHIyyaaac TyC XYCHdT. Maran6a,
JlamMnpasiasn Xo€p MyTpaa eBep I93p3d TaBbXK Xypyyraa
HHIIYYII9H CyycHaap OYPCISTAST. DH3 Gapumal HHIIM-
COTIACOH, MAIMUNATI? Xarac aHbCaH, aAMUPIAHTyH TOPXTOH.
JlapyyXaH YMMOIIONTON JaMBIH OMCTenTdi Oaiiraa Hb
WIDPXUAIIK CaHaaTairaa TOTC 30XUIDKII.

Hop: Mmon. dsta, Cur-a-bandaya; e. Ma pham pa, Lam
phran brtan; ckp. A4jita, Ciidapanthaka

Tapan: Monrox, XIX 3yyH

Epenxmii muHx: 8.5%7%5.2 cM; Tyyib; yTramai
Baiipmun: YrcaarHsl 3yits My3eln Xanc Jlenepuiin
myryyira (bynanemr)

Byprraauiid gyraap: 55827

Lyrayyacan: Teseneec, 1904 oxsr 12 myraap capsis 20

Men y33x: moncol.net; collection.neprajz.hu

Ne 55827

Arhat Ajita or Arhat Ciidapanthaka

Because of the similar attributes of deities who belong to
the same group, and because the names of the represented
figures are rarely displayed on the statues, it is not always
possible to determine who had been depicted in given
portrayal. This statue either depicts Arhat Ajita or Arhat
Ciidapanthaka. Both belong to the sixteen great arhats,
that is, the main disciples of Buddha Sakyamuni. Tradition
says that before the Buddha’s nirvana, he entrusted his
teachings to a group of forest-dwelling great arhats. They
have extended their lives through magical powers, so they
are still accessible until today for those who need their
assistance. Merit can be gained through offerings to these
arhats. Ajita and Cidapanthaka are typically portrayed with
two hands lying in their lap in the mudra of meditation.
This figure has a smiling face and half opened eyes, that
radiate peace and serenity. His monk’s robe is modestly
decorated, which perfectly fits the message of the portrayal.

Name: Mong. Asta, Cur-a-bandaya; Tib. Ma pham pa,
Lam phran brtan;, Skr. Ajita, Ciidapanthaka

Origin: Mongolia, 19" century
Physical features: 8.5x7x5.2 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55827
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

YHFAP JAXb MOHFOJIbIH 6B COESbIH JYPCTANYY],

y,

Ne 55816

Hop:x moiiBy oM yy Harnanai

Jopx MoiiBy, Harnanail Xo€pblH HATUUT 5HA LypPCAII-
k39, Tam xo08yit IlarxTyB OypxaHbl XaMTHHH MUY
IaBb apBaH 3ypraaH HalmaHTuiH HAT oM. Cycort-
HUHT TIr9pPAIIA XYPIX 3aM MOPHHI 0I0X0J Tycaanar
xyHuiir Hadiman H? (Fisher 1997:59). Haiinan
ypariI xapK, OJOH SH3BIH HABUHCAAp XYPIDIYYJICOH
COHTHI] 3a5apusd. DHI Hb OUT00p Iap XUIK OalCHEI
WPXUeI Oaibk 6omox oM. Tapasp ouup 3aBUI-
raaraap Cyyx aBd HaMXKOp Hb XONIUHUI Hb XyWKdd.
BapyyH MyTpaa y4up ILIajTraaHsll TaimdapiaH, 3aax
Oaiimmaap aBu’d. HyypsHI Hb WHIIMCIIAI TOAPOX
MOT, OsicanTak OyHH UIDPXUNAIAI MOIMHUATDD aHKUKID.

Hop: mowu. 1) Bayali-budr-a 2) Banabas; te. 1) rDo
rje mo’i bu 2) Nags na gnas; ckp. 1) Vajriputra 2)
Vanavasin

Tapaa: Mounron, XIX 3yyH

Epenxnii mmmk: 8.2x6.8%5.2 ¢M; I'yyib; IyTramai
Baitpumn: YrcaaTHel 3yHH My3eliH XaHc Jlenepuiin
myrnyyara (Bymamermr)

Byprranuiin ayraap: 55816

Hyrnyyacan: TeBemeec, 1904 ousl 12 myraap
capsiH 20

Men y33x: moncol.net; collection.neprajz.hu
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Arhat Vajriputra or Arhat Vanavisin

Either Arhat Vajriputra or Arhat Vanavasin is depicted
here. Both belong to the sixteen great arhats, the most
advanced disciples of Sakyamuni Buddha. An arhat is
someone who can assist the believer along the path to
enlightenment (Fisher 1997:59). The arhat is seated in
a forward-looking posture on a pedestal, that is adorned
with the outlines of various leaves. The latter can be
taken as a reference to his forest-dwelling nature. He
sits in a vajra posture, but his feet are covered with the
skirt of his robe. His right hand performs the virtaka
mudra of reasoning or explanation of the teachings.
His face looks smiling, his eyes are closed, which are
the signs of being in a contemplative state.

Name: Mong. 1) Bayali-budr-a 2) Banabas; Tib. 1)
rDo rje mo’i bu 2) Nags na gnas; Skr. 1) Vajriputra
2) Vanavasin

Origin: Mongolia, 19" century
Physical features: 8.2x6.8x5.2 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55816
Acquisition: collected in Tibet, 20 December 1904
See also: moncol.net; collection.neprajz.hu




Can0y oM yy JlaMusnaan
Cauby, JlavusHIaH HalilaHIHiH b HOT Hb 60J10X DHIT
JYPCIBIICOH HAMIaHTMHH CyHracaH 6apyyH MyTpbIH 9p-
X1, TOIO0BOP XyPyyHBI OHITUAT HUITYY/I9H, 3YYH am:aa
71991 XapyyJiaH eBep I93P33 TaBbKID. CoHTHIT Hb Xaup,
5a63p3J1 HUTYYJICAIT, TOO Y33CTOIPHIMHH 6332 IBLMIH
X35 XapargaHa. DIrasp Hb LIYT39H 3ypar, ypaH sypart
UBAAKKH, TYYHUUT XYPI2JIard Caxuyc OypxazbIH 0211r3-
757 GOJDK APNT3PoH IPIPIIZK Oaliraaraap AypCISTAAST
6051084 TONAYY 6apHMﬁny[ oM (Beer 1996:41). Haiinan-
ryya 6on OypXaHbl LIALIHBL TOrC AYPYY/ Goreen Oypxa-
HBI [IANTHBI OYXWii 1 ypera TOAHHUHAT CYCIOH OUIIMPIDT.
ToIHWAT MXOBWISH JaM XyBpara Oaiiimaap AypeiIcoH
Gaiimar. ['9BY TOAHUH 3aM MOp TUIISHX OJIOHXUIH XyBbJ
Xypaxyil 69px xomu# TOIPHTIM XamT Oaix yel caal
torrop Garacax, xanbap OOTHO (Fisher 1997:42). Dmo>
HaijiaH MAIMUIT? aHbCaH araaji TYYHU# TOPX 6ue, coT-
[OIMIH TOHIBIPTAN GallJUIBIT, TOTOOX EPTOHIL Hb TOrC
TOreJJepUiT UIDPXUAITH.

Hop: MoH. Badr-a, Bandaga; Te. bZang po, Lam brtan;
ckp. Bhadra, Panthaka

I'apan: Mowuron, XIX 3yyH

EpeHxuii IIHHK: 8.5%7%5.2 cM; Tyyllb; IlyTramal

Baiipumi: YrcaaTHbl 3YHH My3eiH Xanc Jlenepuiin

myryynra (Bynanemr)

Byprrauiin ayraap: 55818

Iyrayyacan: TeBeneec, 1904 ousr 12 ayraap capsia 20

MeHn y33x: moncol.net; collection.neprajz.hu

Ne 55818

Arhat Bhadra or Arhat Panthaka
The depicted saint, who is either Arhat Bhac.lra or .Arhe.tt
Panthaka, performs the mudras of explanatlo.n with his
raised right hand, while his left is placed in ‘Fhe'lap
with the palm facing up, in the mudra of medl.ta‘uon.
On the pedestal one can see floral motifs, the universal
symbols of love, compassion, and beauty. They are .the
symbols of the paradise realms and surro.un.d deities,
blossoming richly on thangkas and paintings, .but
remain mostly stylized on sculptural represe.nte%tlons
(Beer 1996:41). Arhats embody the monastic ideal,
highly respected by all Buddhist schools, and they
are mostly portrayed as monks. Howev'er, 'bécause
their path was beyond reach for most individuals,
with time their representation became less and less
ascetic and more approachable (Fisher 1997:42). He
gazes forward with closed eyes, his whole appearance
proves a balanced body and mind, his features close to
worldly ideals.

Name: Mong. Badr-a, Bandaga; Tib. bZang po, Lam

brtan; Skr. Bhadra, Panthaka

Origin: Mongolia, 19" century

Physical features: 8.5x7%5.2 cm; brass; cast

Location: Museum of Ethnography, Hans Leder

Collection (Budapest)

Inventory number: 55818

Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

m YHIAP OAXb MOHIOJibiH ©B COENbIH OYPCTANYY],

ryy

I'yyr xuibx Oyi yprmaaunitH yp damBap, YHTWIYYIIMdUitH
3aXMalraac IaaTraalaH XUHI, 9UMAIIIAI Hb SHTUHH IOM Yy
Hapu#H daMuH Oaifimar. ['yyT sKrnkur XaMpKoaTs# 3ypram
M6H ypaH XUHITIH OypXaH caxuyCHBI CHIIIO3D HOT OyrOy
X9 XOIUHT XUIX Xalplar, sH3 OYPHIH Al XUX MOJOH CaB
60IITOH X3PAMIAIAT. [aiHa Tanbr Hb SHTHUHH 3ypraap 4uM-
I, JIOTOpX Hb >KMXKUT IlIaBap, METal IOM Yy IlaacaH Iyy-
Mai Oaiix 6a OapUMIIBIH XOMIKI9 339MIMUTIUHHX Hb OYTI2I1-
TOCOH 30PHATO MOH MOII%K CAHXYYTHilH Oafimmaac maint-
raanHa. OArasp OueT 3yWincayn narannax OWdruiiH cypBamK
XOMC, TyXalH caxuyc, OypXaHbl HOPUIT MIIPXUNAIIX Map-
Baa TOMIAT Oalmarryirasc smap OypxaH GOIOXBIT 3yyH
XyBb TOIOPXOHIOX OOTOMKTYH. ByT331MracoH XyMYYCHIHX
Hb HyyII 60/K YIAIA3T. OMHe Hb XaaHa 4 Tainbapiax Oai-
raaryid 3apuM 3YHICHMI TaHWIIIYYIDK, FOYHI XIPITIIST
OOIIOXBIT HITYY IANIIIPIHTYH OryyinK GOoHO.

AMULET BOXES

Amulets can be simple and more complex in their making
and elaboration, depending on the maker’s ability and the
needs of the client who ordered them. They can come in
the form of small sized paintings, and also as closed boxes
with one or more finely carved deities within, as these
small wooden boxes often include various tshatshas or
votive tablets. They are adorned with simple painting on
the outside, and included within we can find these tiny
statues of clay, metal or papier-maché, depending on its
size, its purpose, and of course, the financial situations of
its owner. In lack of written sources attached to the objects
or any specific mark that would verify the names of the
represented deities, we often cannot identify the figures
with hundred percent certainty. They remain the secrets of
their original users. We will give more details of their use,
through introducing some of the objects that have not been
previously described elsewhere.

TI'yyrait Hamcpaii (?) OypxaH, o10H 6ypxan, jam
XyBparyya

Bbynman ryyTait yr O6yTasa masp ron caxuyc Hb Hamcpait
OypxaH, TYYHUNT TOMPOH X3H Hb YJI MIIAT/3X HAWMAaH Jyp
GaitHa. BypxaH caxuyCyyasIr miaBpaap OyTIFK, aaTaiKdo.
Tazap, TOHMPPHUIHH ©HIEep I3BCIIP XUIKII. ['yyHBI Xypasr
XaTyy MOJIOOp XUiDK, TYH ynaaH eHreep Oymkd3. [aprax
TaBUAryd yemn?s, HYYXI?3 Tyyr Xamraajiax 30pHIT00p
raxyyp Hb OypcaH OaliHa. YYHTAU TOCTIH 3YMICHUT HXIBY-
JI3H CYCOTTHYYZ MOPTreJl YHIIIXII 30pUyIIaH XUHIaT.

Hop: Hamcpaii; Mmou. Vayisiravani, Namtoyisarai; Te.
rNam thos sras; caHkep. Vaisravana

I'apas: Monron, XIX, XX 3yyHbI 3aar

Epenxuii munzk: 13.5x10%2.8 cm; Moz, maBap; TOCOH
Oymar

Bayipumi: YrcaartHel 3yHH My3eiin Xanc Jlenepuiin
nyrnyynra (Bymanemr)

byprraamiin gyraap: 57784

Hyrnyyacan: collected in Mongolia, 1905

MeHn y33x: moncol.net; collection.neprajz.hu

Name: Khal. Namtai; Mong. Vayisiravani,
Namtoyisarai, Tib. rNam thos sras; Skr. Vaisravana

Origin: Mongolia, turn of the 19 and 20" centuries
Physical features: 13.5x10%2.8 cm; hard wood, clay;
pasting painting

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 57784

Acquisition: collected in Mongolia, 1905

See also: moncol.net; collection.neprajz.hu

Amulet box with VaiSravana (?), different Buddhas and
lamas '

In this painted amulet box we can most probably see
Vaidravana as the main deity, surrounded with eigth other
unidentified figures. The deities had been made of clay and
painted gold, while the background shows the colour of the
earth and the sky. The frame of the box is made of hard
wood, then painted with deep red colour; attached to it is
a cover to protect the amulet, when not in use or during
travelling. Similar objects were often made to provide an
opportunity for believers to practice their faith on their
pilgrimage.

Ne 57784




I'yyraii rypBaH namn (IllarxTys, HorooH Aape 3x,
Ilaraad myx3pT)

HyypaH Tangaa muiTsi, CUHI03PIIK, OHIOJICOH MO-
noH xXawpnar. IamH HYYPHMH IlaaHa rypBaiI oyp-
XaHBl QyPHUUT OadpiryymKdd. Bypxa[blH AypUHT -
TaacaH IIaBpaap OYTO9K, anTancaH 6aiina. Hor HB
IlarxTyB GypXaH, HOTO® XOED Hb Oyry#myy Har 133p
yiI TaHMTAAX G07bcaBa HapBIl XYPCIIIKID. Tar ra1o7
Hb Bypxajl CaxuyCyyll, IAIIHBL XYMYYCHHT IOYPCAIICOH
Gapuman oM (Lang—Bauer 2013:53). Calitap xamraa-
JNaXBIH T/ LALBIT AMap HOT 306/6H MaTephall pitcle)s)
GalipIyymmKd. XOBOH" TPBCCOH GomonToH. BypxaHbl
ANTAHTHYYIBIH ©716p TYTMBIH MOPreiiee WKui
TOCT3H 3YHICHHr allurIajar. THAro3pUNAT  YYIACHIH
aryitn Gaipiyy/DK, 9praa Mepreii Asaxjaa MOPrex
mryTaer. CyM XuHAMAH OM Yy TOPUHMHXID I]IYT331;I
199p TaBbAITYH. XOMKII HKIKHT Tyl Laapyararai
YeII XOIBIH asH aBY ABJAr GaiiK.

Hop: 1) Uazocamynu, Hlazscumaar 2) HozooH 0apb
ox 3) LJazaan uLyxapm; MOH. 1) Sigemiini 2) Noyuyan
dar-a eke 3) Cayan sikiirtii; Te. 1) Shakya thub pa 2)
sGrol ma ljang khu 3) gTsug tor gdugs dkar; cxp. 1)
Sakyamuni 2) Syamatara 3) Usnisasitatapatra
I'apan: Mouron, XIX, XX 3yyHBI 3aar

Epenxuii INUHK: 13.2%8%4 cM; maBap, MK, MO,
OyncaH, CUAIICOH

Baiipmun: YrcaaTHsI 3yiH Myseitn Xanc Jlenepuita
uyrmyynra (Bynanemir)

BypTrajudiin Qyraap: 57787

Iyrnyyscan: MOHIOIooC, 1905 on

Men y35x: moncol.net; collection.neprajz.hu

——f

Amulet box with three votive tablets

This is a carved and polished wooden box, protected
with a glass front. Behind the glass plate three ﬁgures
are placed. They were made of bak@d clay, thc?n painted
gold. One of the figures depicts Sékyamun% Buddhg,
and two of them represent unidentified bodhlsattvas. in
the form of roundish #shatshas. Tshatshas are votive
plaques which usually depict deities or religious
personalities (Lang-Bauer 2013:53). For .extra pro-
tection, the tshatshas are placed on some kind of soft
material, probably on cotton-wool. Similar (?bjects
belonged to the daily practice of Buddhist believers.
They could be placed into mountain caves and
worhsipped by pilgrims, we could find them in templie
shrines, or on the the altar of the yurt, but due to thellr
relatively small size, they could also travel with their
owners on longer journeys, when needed to.

Name: Khal. 1) Sagjimaan, Sajimaan 2) Nogoon
darex 3) Cagaan Siixert; Mong. 1) Sigemif‘ni

2) Noyuyan dar-a eke 3) Cayan sikiirtii; Tib. 1)
Shakya thub pa 2) sQrol ma ljang khu 3) gTs_ug tor
gdugs dkar; Skr. 1) Sakyamuni 2) Syamatara 3)
Usnisasitatapatrd

Origin: Mongolia, turn of the 19% and 20™ centuries

Physical features: 13.2x8%4 cm; clay, glass, hard
wood; painting, carving

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 57787

Acquisition: collected in Mongolia, 1905

See also: moncol.net; collection.neprajz.hu

Ne 57787

- YHIAP JAXb MOHIOJibiH ©B COENbIH AYPCTANYYA

T'yyraii Yinaan caxuyc 2Kamcpan

Monon ryylaﬁ xXaMraajard YiaaH CaxXWyCHBI IaIl.

TeBemen Caxa ypcrajiblH XamMraajgard XdoM33[3T

OalCHBII XOXUM bora 30HXOBBIH YYCT3Cc3H [amyr-
BarWiiH ypCrajl aBd 5Hd ypcrajaap JaMxKuH MOoHros
MOH caifH Ma1eX 00mk33. TyyHHl DOTHIMH YD, Xyar
Iyyira, rapraa Win nanaiicaH Oalimmaap Hb TOBOT-
ry# TaHuHa. Vn93p CYCOITHYYIOUMH 3aM Jaxb caal
TOTTOPBIT, Caxuj CaHBaapaa 36PUUICIUUI JapaH Ce-
HOeeX I0M. 3YYH rapaa Hyrajbk, 0apyyH rapaa CyHracaH
Oaliraa Hb TyYHU# naiiaus nypuitr roapyyiasa (Thukral
2014:204). Lampsr ToMep, aacaH LIyyMal, IIaBpaap
6yrasmar (Lang—Bauer 2013:53). Byx mamHbl amun
YYHUHUT MOH TOMep X9BIHJ IIaBpaap XUk, Xxaraaraa
ramapryyr Hb OyIKa3.

Hop: bves, Yiaan caxuyc, mou. Begje, Biyji, Ulayan
sakiyulsun; Te. Beg tse

Epenxuii muH:k: masap; Oyzar, X8

Baiipumn: YrcaaTHBI 3yHH My3eliH XaHc Jlenepuiin
nyniyyara (BymamermT)

Byprraauiia gyraap: 57788

Memn y33x: moncol.net; collection.neprajz.hu

Amulet box with Begtse

This wooden amulet box holds the zshatsha of Begtse,
the protector deity. He was known as the Sakya
protector in Tibet, but later became adopted by the
Gelug school of Tsongkapa, through which he became
popular in Mongolia too. His ferocious features, the
armour and the raised hand, that holds a sword, make
him easily recognizable. The sword is to slay those
who obstruct the path of devotees and those who break
their vows. His warrior role is further emphasized with
his left arm bent, while his right arm is straightened
(Thukral 2014:204). Tshatshas can be made of metal,
papier-miché and clay (Lang—Bauer 2013:53). This
one, as most zshatshas, was made of clay with metal
moulds, then simply dried and its surface painted.
Name: Khal. Begj, Ulaan saxius; Mong. Begje, Biyji,
Ulayan sakiyulsun; Tib. Beg tse

Physical features: clay; painting, moulds

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 57788

See also: moncol.net; collection.neprajz.hu

Ne 57788

Monon ryyraii llaraan naps 3x

Vr ryy uxom ep OyChiH X3I03PT3H: TATII XIMTIH
OwuIIl, TOTOPXY IAIHbIXaa XAIO3pUMr naracaH, Xapa-
XaJl TOBOJ, MOHTOJIBIH ajb aJMHbI OypXaHbl IIAIIUHT,
DPIaNI3I3rYH Uyxai aryyiararai yyin HypyyT caHarayy-
aaM. IameIr OJ0H 30pUynanTaap XUUAT3AST. OBYKMH
30BJIOH, rail Oapuagaac COPTUMIAX, HAHCHBIT HOM-
xorroxon Ttycimana (Lang—Bauer 2013:53). Cycoar-
TOH IPIPPAIJT XYPIX 3aM MOpT Taapax anmBaa 03px-
[IDITHHIT TITIOH JaBaxal Tyciayyidaxaap Hapb 3XHHAT
TaxwK MIYTAST yuup ryyTail Llaraan napp sxuiiH
XO&p IYPHHT MOH JI caal TOTTOPHIT JaBax 30pHITO0P

TREASURES OF MONGOLIAN CULTURAL AND HISTORICAL HERITAGE IN HUNGARY

White Taras in a wooden amulet box

The shape of this amulet box is quite unusual, not
symmetric, rather the silhouette follows the form
of the inserted tshatshas, reminding the viewer of a
mountain range, the importance of which is undeniable
in both Tibetan and Mongolian Buddhism. Tshatshas
are produced for various reasons. They can prevent
sickness and misfortune, or pacify enemies (Lang—
Bauer 2013:53). This amulet box with the two White
Tara figures were also made to overcome obstacles,
since Tara was worshipped for assisting the believer in
averting difficulties on the path to enlightenment. Tara




XUiraK33. Jlaps 95X 00 MOHTOJIBIH OypxaHbl INAIIAH]
XaMTUHH ©preH OHOOp Taxik ILIYTISI Caxuyc Oereen
Tesenen MeH axui. Llaraan napb 9x GO O0yH OMITHAH
MIDPXURIBI, XY Jafall, capyyl yXaaHbl HOTAOT IOM. Xo-
pUH HOTOH Hapb 9X Oafinraac Ilaraan, Horoon mapp 3X
xamruifH anpapraif. Llaraan gaps 59X CYCOITOHA ypT Hac
Gomoranar (Fisher 1997:46).

Hop: LJaeaan 0apb 2x; MOH. Cayan dar-a eke; to. sGrol
ma dkar mo; ckp. Sitatara

Epenxuii IuHXK: MOJ, 1I1aBap; Oynar, X3B

Bajipuman: YrcaarHsl 3yHH My3selin XaHe Jlenmepuiin
myrnyyora (BygamermT)

Byprraauiia gyraap: 57789 o

Men y33x: moncol.net; collection.neprajz.hu

is one of the most popular deities in Mongolian Buddhism,
and so is she in Tibet. She is the manifestation of wisdom,
the embodirr/lent of prajnya or insight. Twenty-one
representations of Tara are known, the most popular ones
being the White and Green Taras. In this white form she

appears specifically to bestow longevity on her devotees
(Fisher 1997:46).

Name: Khal. Cagaan Dar’ ex; Mong. Cayan dar-a eke;
Tib. sGrol ma dkar mo; Skr. Sitatara

Physical features: hard wood, clay; painting, moulds
Location: Museum of Ethnography, Hans Leder

‘Collection (Budapest)

Inventory number: 57789
See also: moncol.net; collection.neprajz.hu

Ne 57789

3ypxaiin opHbI TIMAAT OyXuii ryyran Horoon gaps 3X

XOpHH HAT3H aph SXHIH HOT, O0yH OHIIT, CapyyIl yXaaHbl
caxuyc HOrooH napb SXuifH 9H3 JIyp Malll OHLIIOH ryyTau.
HOrooH fapb 3XUHT TOIIYY aMTajiaH TOPXToH 3aTyy oyc-
Cy#rssp JAypeongon 984 JOTIIMH TOPXTH JYpCIICOH
Gaiix Hb 6ac 6mii. YT Jlaps SXWHT Ayryayy Xonbopron,
3ypxaliH OpIHBI TIMIATYYZAIP HMMOIIICIH XaWpIiarHbl
rony 6aiipiayymksd. CYCOrTHYYAUAH aMbAPaIl 3ypxaH, of
raparuiii Xe[e/IreeH JyXal YYPIrTon Tyl SH3XYY IYY Myy
HeJIOOHe6C XaMraanax 30puirotToi 6omos yy (Lang—Bauer
2013:50). Tyc 6ypas3 ailb HAr Caphir TOIOOIIeX apBaH X0&p
aMBTHBI apaB Hb TONOPXO# Xaparjax Gaiiraa 4 Xo€p aMbTaH
op yry# aira 6aiiraa Hb IypBaDKMH IypC YYCT9X I'SCHI3C
Goncon 6aik 6omox oM. I'yyHBI ap Taij XaBIraid TeMep

Gaiiraa Hb IIaBap OAPUMIIBIT MOJOH XYP33H/ OaT TOITOOXK

Oyt 3YIII aX33.

Hop: Hozoow 0apb 5X; MOH. Noyuyan dar-a eke; te. sGrol
ma [jang khu; cxp. Syamatarad

Epenxuii muH:K: masap; Oyaar, xoB

Bajipmui: YrcaaTHe! 3yiHH My3elH XaHc Jlenepuiia
nymtyyira (Bymamermr)

Byprrauiia gyraap: 57790

Green Tara in an amulet box with the signs of the zodiac

This very special amulet box holds the figure of Green
Tara, one of the many manifestations of Tara, the deity of
wisdom and insight. She is usually depicted as a beautiful
young woman with peaceful appearance, but she can be
semi-peaceful and wrathful as well. The bodhisattva is
placed in the middle of a roundish amulet box, which is
decorated with the signs of the zodiac. Astrology and

planetary influences played a major role in the lives of

devotees, and this amulet box could serve as a protective
charm against bad influences (Lang—Bauer 2013:50). Ten
of the twelve animals, each of which represents a month,
are clearly visible, but two were partially cut out of the

representation, probably to follow the triangular shape of

the portrayal. The back of the amulet is sealed with a metal
plate, this is how the clay figure had been secured in the
wooden frame.

Name: Khal. Nogoon Dar’ex; Mong. Noyuyan dar-a eke;
Tib. sGrol ma ljang khu; Skr. Syamatara

Physical features: clay; painting, moulds

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 57790

— YHrAP JAXb MOHIOJIbIH 6B COENbIH BYPCTANYYL

I'yyraii Yinaan caxuyc

Toémcor xam03p, 3ypartail ryyHm YiIaaH CaxuyCHEBI
KIDKUTX3H O6aprumain Oatina. [laBpaap OyTaok, anrancan
yr GapuUMJIBIT XaTyy MOJIOH TYYHI XUPDK ap Tajij Hb
JKIDKMIX3H MOZI0OP T3BXAMK TOTTOOMKII. BypxaHsl X3i-
O9pHHT TapraH XaTyy MOJOOp CHHIOIPIICOH Y Xaup-
IarT OapUMIIBIT HUMIDH MOIOOD ap Taijl Hb TOITOO0YKI3.
VYnaan caxuyc 00m OypXaHBI HIANTHBIT XaMIaalard M
(Thukral 2013/2014:204). Monromayyz OypXxaHbl IIAIIHH
JINII3PAX33C OMHO YJaaH CaXWyChIl HIYTIMK OaiicaH
Gereen [amaii mam ComHOMXKaMII TYYHHUT OypXaHbl
HIANIHBl XaMraajgard X3MI3CHIID TOBOAYYH XOXKHM
aB1a> (Nebesky-Wojkowitz 1996:88). TapryyHuir Hb
TOWPCOH IYP3/I33X Taj, XYHUH TaBlIaH 3YYIT, JaiduH
Gaifan TYYHHH NOTIIMH TOPXHUT yiIaM TOADPYYJar
“Ux Xyar Iyynra” T3C3H yTratail bars ragsr Hb TYyHHI
raBgaH 3YYNT, XATaA 3arBapblH JaifuHbl XyBIACHBI
ragyyp eMcCeH OapbIH apbCaH @MCIeII CIIITIIC rapairai
(Lundy 1968:605). Tyyuwuii naituna Gaarapnar Gaimai,
MeH borx rarosHui xamraanard T9Ar3sp33 MOHTOJIBIH
OypxaHbI IIAIIWH] dyXaJl Iyp IoM. MeH [aMbIH ECIIOJBIH
yensp u roa gyp 6onmor. (Pegg 2001:158).

Hop: bozs, Yraan caxuyc; MmoH. Begje, Biyji, Ulayan
sakiyulsun; Te. Beg tse

Epenxuii muH:xk: masap, Moz, Oy/ar, XoB
Baiipmmn: YrcaaTHel 3yHH My3elH Xauc Jlenepuiin
nyrnyyara (Bymgamemr)

Byprraamiin gyraap: 57791

Memn y33x: moncol.net; collection.neprajz.hu

Ne 57791

Amulet box with Begtse

This beautifully painted and shaped amulet box is the home of a miniature statue of Begtse. The figure is made
of clay, then painted gold, and placed into a hard wood box that had been closed on the back with a tiny wooden
plate. The box itself is solid wood, the middle of which is carved out in a vault shape, and in this chamber the
figure is secured with a thin plate from the back. Begtse is a dharmapala or a protector of the Buddhist teachings
(Thukral 2013/2014:204). He was originally a pre-buddhist deity of the Mongols, only later adopted by Tibetans

when Bsod nams rgya mtsho turned him into a protector of Buddhism (Nebesky-Wojkowitz 1996:88). His ﬁercé
appearance is usually accented with flames around his head, a necklace of human skulls and martial p(.)sture The
name B.egtse, which means ‘hidden coat of mail’, originates from his custom of wearing a garland of skulls %'11’1d a
tiger skin over his Chinese-style warrior’s custome (Lundy 1968:605). Due to his military prowess, and because
he was 'Fhe protector of the Bogdo gegeens, and in this way of the whole nation, he was an impor,tant figure in
Mongolian Buddhism, and he plays an important role during Tsam ceremonies, too (Pegg 2001:158).

Name: Khal. Begj, Ulaan saxius; Mong. Begje, Biyji, Ulayan sakiyulsun; Tib. Beg tse
Physical features: clay, hard wood; painting, moulds

Location: Museum of Ethnography, Hans Leder Collection (Budapest)

Inventory number: 57791

See also: moncol.net; collection.neprajz.hu

TREASURES OF MONGOLIAN CULTURAL AND HISTORICAL HERITAGE IN HUNGARY




Ilaraaun YKamobau

[{aupir ToB A3uiiH HyTarT MOProJ<MA, MIAIIHBL oyc
rost apyyl OypXaHbl IAMHbI AH3 OYpUHH ypCrasbiH
JOF SCHII CaxMXajl allMmIak HPCoH 06rees roiiyy
apuyH WIYT92HY) Xajranax cas OOMroH X3porayidr
(Kelényi 2013:53). Xoauirssp LALBIr  HXIBUIOH
WwaBpaap XMiK YHIABIPIDIMIH 3ap/bIr Oara Oailn-
rask CYCOTTHYYIMIT Xymanmiak asax OOIOMK OJIrox
yyaHdsC oM GONOB yy OHIHMHH Xaraajar ©0J10BY
SHAXYY OYTo0umiir ryynuap XWHCOH Hb LIaBPaap
XHICH?3C yPT HACTAl [/1OT Hb OHITOMKTOM. JKanpalii-
cor OypXaHbl XyBMJIraaH Ayp rIrIdr [laraan )Kallll-
GaJIbIr JIyy yHacHaap JYPCAICOH YT HallHbl 06 COBHME
nsmbail mapkdd. bapyys myrapraa bypxa Oartil,
HOM, XyBpara/| 0aifx HaHIMH JaHap SpAdM A5/ HyXar
rypBaH 3pAHUIH O3JIr3dI1 C3P3dL 0apbKI?. Xaracv:
XUJIOHT CAXMyCYyIblH rapT OaiX 33p 33BCOI XYHHH
yxamcapbir XOpAyyjjlar MyHXariail, WyHal, yyp
rypsaH XopbIT TeseesHe (Beer 1996:285). LlawpiH ap
ranx Vi A Xy TapHuiT GuucoH OaliHa.

Hop: Lacaan Kanoar; MOH. C’ayan Jjambala; Te.
=ambha la dkar po; ckp. Sitajambhala

Iapan: Mownroin, XIX 3yyn

Epeuxuii muHK: 6.5%5%2 cM; Iyyiib; LyTramall

Baiipmna: Yrcaathbl 3YHH My3eiH Xanc Jlenepuiin

uyryyira (Byaanewir)

Byprraniin xyraap: 55889

Lyrayyacan: Teseaeec, 1904 ombl 12 nyraap
capsiH 20

Mewn y33x: moncol.net; collection.neprajz.hu

White Jambhala (Sitajambhala)

The tshatshas, these small votive offerings had been
used throughout Central Asia by pilgrims and lay
people alike, to designate the fulfillment of a vow in
various Buddhist teachings and often they worked as
reliquaries (Kelényi 2013:53). Although most tshatshas
are made of clay then simply dried, probably to lessen
the cost of production and so to make them affordable
for all devotees, this piece is moulded brass, which is
definitely able to serve the practitioner longer than the
clay ones. This is an elaborately chiselled zshatsha,
which portrays White Jambhala riding a dragon, who
is believed to be an emanation of Avalokite$vara. In his
right hand he holds a trident that symbolizes the Three
Jewels (zriratna) of the Buddha, Dharma and Sangha,
and as a weapon in the hands of semi-wrathful deities,
it symbolizes the destruction of the three poisons of
ignorance, desire and aggression (Beer 1996_:285).
On the back of this plaque we can see the Om A Hiim
mantra.

Name: Khal. Cagaan Jambal; Mong. Cayan jambala;
Tib. Dzambha la dkar po; Skr. Sitajambhala

Origin: Mongolia, 19" century
Physical features: 6.5%5x%2 cm; brass; cast

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 55889
Acquisition: collected in Tibet, 20 December 1904

See also: moncol.net; collection.neprajz.hu

Ne 55889

YHIFAP AAXb MOHrOJibiH ©B COESbIH AYPCTANYYA

I'yyraii xoép nau (Hamcpaii, Auana)

Vr moznoH ryynja Hamcpait, Auana OypxaHbIr JypcasicoH
x0€p wuar 6aiina. Xoi 3yruir caxury Hamepaii 3yyH Tajj
Hb, JOTUIMH JYPT siaam Auaina (Xejenuiryii) 6apyyH Taj
Hb OaiiHa. bupy3ana OypxaHbIl SHATXOIT Xamraajuair, cyp
JKABXJIAHTHHMH 027191911 OOJITOH YJIaMIKHUIK MPCIH IIYXdp-
T IYPCAIAT. DXOHADD )1 OasIrviH 0315r TOMAST Oalican
4 SHITXOTHIMH OypXaHbl LIALIWH TYYHUNT OypXaH yakpaBap-
THH Oyl0y EpTOHIMHH XaaH OOJOXbIH 02r31351 0OIroH
aBudd (Beer 1996:176). Auana VIII, IX 3yyHJ 5HITXAIT
UX3J anjgaprai 0aixdd. TyyHMHAr aj 35Tropuir papary
6osi0x Tyxai osion OuuBsp Oaigar (Donaldson 2001:219).
Tuiimade OapyyH MyTapraa Wij JjAajlalicHaap TYYHHAD
JIYPCAIDK3). DHY Hb IrI9PAI XYPIX 3aM Mepi Oyii Oyxuii
1 09pX19dII3C Xamraajgax racoH camaa rom. Toémcor
CUMIOAPIACOH TyyHbl TOJjI IHapap ual Oalpiyyiaxaz
30pHyJIaH JAyryi HyX raprax’. Hyypuiir Hb MIMIIOXAHH
OPOH/I MOJIOH XaalT XMHCOH Hb HYY/UIHHH YeJ[ aBy siBaxaj,
3apuM Y€l HYYXK Jajijuiaxaj Xsuioap axoo.

Hoap: 1) Havicpaii; Auana, mou. 1) Namtoyisarai 2) Acala;
10. 1) rNam thos sras 2) Mi g.yo ba; ckp. 1) Vaisravana 2)
Acala

I'apaj: MoHrou

Epenxuii munsk: 10X9x5.5 cMm; maraaca masap, MOJ;
asnrajicat, Oy/icaH, X9B3H/L LlyTracaH, CHHI05D

Balipmnia: YrcaaTHbl 3yiiH My3eiin XaHc Jleaepuiin
iymtyynra (Byjanemr)

ByprraJuiin ayraap: 58157
Lyriayyacan: Mounronooc, 1905 oubl 2 gyraap capbid 15
MeHn y33x: moncol.net; collection.neprajz.hu
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Ne 58157

Charm box with two tshatshas (VaiSravana and Acala)

This is a wooden amulet box with two clay reliefs or
tshatshas, that depict the deities Vaisravana and Acala.
Vaisravana, the guardian of the Eastern direction is on the
left, while Acala, the wrathful meditational deity, is on the
right. Vaisravana is often depicted with an umbrella, that is
a traditional Indian symbol of both protection and royalty.
Originally it was a symbol of secular wealth, but Indian
Buddhism adopted it as a symbol of the sovereignty of
the Buddha as universal monarch (Beer 1996:176). Acala
was popular in India in the 8" and 9™ centuries. In various
texts he is referred to as the destroyer of all demons and
obstacles (Donaldson 2001:219). This is why we can see
him in martial posture, with a sword in his raised right
hand, which is to prevent all difficulties that arise on the
path to enlightenment. The box itself is a delicately carved
piece, in the middle of which two roundish hollows had
been formed for the clay tshatshas. Instead of a glass front
cover, a wooden plate is inserted that makes it easier to
carry during pilgrimage, or to hide the representations from
the uninitiated eyes.

Name: Khal. 1) Namtai; Mong. 1) Namtoyisarai 2) Acala;
Tib. 1) rNam thos sras 2) Mi g.yo ba; Skr. 1) Vaisravana
2) Acala

Origin: Mongolia

Physical features: 10x9x5.5 em; baked clay, hard wood;
gilding, painting, moulds, carving

Location: Museum of Ethnography, Hans Leder
Collection (Budapest)

Inventory number: 58157
Acquisition: collected in Mongolia, 15 February 1905
See also: moncol.net; collection.neprajz.hu




